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This column brings to you 

Q cross section of current 

publications of interest to 
art and craft teachers 
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Applied Leathercraft 


Water Color Painting for the Beginner 


A Primer of Visual Arts | 


FROM EVERYWH 


Columbia University and the Metropoli- 
tan Museum of Art that beg ; 
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New Head of the Applied Art Depart- 
ment at the Rochest titute of i 1y 
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IMAGination sparks with CLAYOLA 


CLAYOLA modeling clay lends itself as readily 
to abstraction as to representation. [It i- 
permanenth plastic. therefore can be used 
over and over again. In addition. it i- 
waterproof, stainles-, harmles= and sanitary 
Available in! y-pound. t-pound and 5-pound 
bricks. in red. blue. vellow. white. green 
brown. terra cotta. clay color and eray-green 

When the budget is extremely limited. we 
recommend MODELINE. a non-hardening 
modeling clay of exceptionally good quality 
ata low price. Available in 7 colors. 


BINNEY & SMITH CO. 


41 East 42nd Street, New York 17,N.Y 
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the EASTERN ARTS ASSOCIATION held its 


convention in Atlantic City last spring — April 16-19. 


Here are a few of the many teachers, supervisors, directors 
and other art education leaders who attended. 


2oy M ette Robertson 


Photos courtesy William H. Milliken, Jr 
































BOTH STUDENTS AND TEACHERS PROSPER IN 


SHELDON EQUIPPED CLASS ROOMS 


Sheldon equipment for art, science, homemaking and vocational 
shop class rooms is designed to facilitate the handling of a wide 
range of related subjects without confusion or overlapping. Thus, 
the teacher can efficiently utilize his fullest talents in an orderly, 
unhurried atmosphere and the student attains maximum educa- 
tional benefits. Because of these desirable educational advantages 
and the superior construction that is the hall-mark of Sheldon 
manufacture, an ever-growing number of modern educational 
institutions specify Sheldon . . . the leading name in specialized 
school equipment. 














pH. SHELDON EQUIPMENT co 


MUSKEGON, MICHIGAN 
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the WESTERN ARTS ASSOCIATION met in 
Columbus, Ohio for its spring meeting — April 6-10. 


Here is a cross section of the teachers, supervisors, directors and 
other art educators who attended from the bigWestern Arts area 
Whiting, Reasor, Henry, Dutch 9. Schultz, La 
Nulfekamn hultz, M 10. Opie, Howlett 
t " 11. Dauterict 
12. Blankn 
13. Backer 
14. Middletor 
15.M 
16 


17. Webb 


Photos courtesy William H. Milliken. Jr 








u would with clay sate, casy to handle even 
t you can immediately bake in all such as this earring. PYRO 
tures ire, wood, paper, light sant colors which may be 


of fracture. This bear hand blended to any shade. PYROCON molds 
re aS supports are may be made from or pineal of PYROCON or 


ns other material and be n to reproduce 


PYROCON prec 


Ctimulate Creati 


WITH THE INCENTIVE OF PERMANENCE 


THE COMPLETELY NEW ART MEDIUM 


Those who have first used PYROCON say: 
DR. LEON L. WINSLOW, Director of Art Education, Public 


Schools, Baltimore, and Past President of Eastern Arts Association 
We have carried on extensive experiments with PYROCON and are 

convinced that there is a place for it in the field of art education 
because of the vast possibilities it affords for genuine 

creative expression 

PYROCON . with characteristics that are peculiar to itself . 

is an entirely new medium and not a substitute for any other 

it is equally useful to the student and the artist 


VILLA MARIA ACADEMY, New York, N.Y 


Sister Saint Christopher 


After actual use in our classrooms, | have developed a marked 
enthusiasm for PyYROCON. It is the fact that it has the desirable 
qualities of other modeling mediums plus so many unique to 
itself that gives it superiority. It fills a long felt need 


CALVERT SCHOOL, Baltimore, Miss Virginia Mooney, 
Arts and Crafts 


The children’s enthusiasm is very great i boy modeled with 


it for four continuous hours the most fascinating material 
unlimited possibilities 


" PYROCON MAY BE RE-USED INDEFINITELY IF NOT BAKED 


Write for free descriptive folder and price list 
or send 50¢ for sample kit and directions postpaid 


( Le GENERAL GLAZE CORP. 


100 E. 20th Street, Baltimore 18, Md. 





Could you meet 
com peti tion 
wooo Sf YOU 


ITEMS of 
INTEREST 


were limited to RO 
the pens of- | 


50 years ago 


know the 
answer ! 


DRAWING ¢ LETTERING 


LOOK FOR 
MODERN 


IDEAS 
AND 


SHORT 


CUTS 
IN THE 


SPEEDBALL BOOK 
16: Edition. Color, too! 


A New—Helpful Folder on using water 

lors in schools has re 
Milton Bradley C Printed with full color il 
tions this folder will be most useful to you 


cently been published by 


teaching the basic steps, and carrying through to 
a satisfying complet Nn, your school water-color 
projects 

It tells you, with illustrations, how to paint a 
water-color background wash, suqgests steps 
follow to complete the project. and timely hints 
A color wheel 


helps you visualize the various combinations which 


on color mixing and blending 


will blend or contrast to add interest to the project 
There is also information on the care of supplies 
which may save time and materials in your classes 
In addition, the complete line of Milton Bradley 


lor sets and refill pans are illustrated and 


water-c 
described in detail—helpful in selecting the correct 
box for various grade level 

For your free copy of this latest folder in the 
long list of useful materials published by Milton 
Bradley, simply write Milton Bradley Co., Dept 
SA 19, 74 Park St.. Springfield 2, Mass.. and 
ask for a copy of MAGIC WITH WATER 
COLOR 


A Complete Catalog of educational film 
strips, slidesets, and slides is offered you by the 
Society for Visual Education, Inc. In its 66 pages 
you will find listings and brief descriptions of visual 
education material covering Literature and 
Language Arts, Social Studies, Geography, The 
Sciences, Mathematics, Health andPhysical Educa 
tion, Vocations, and Fine Arts. The Arts section 
of particular interest to SCHOOL ARIS readers 

s a wide range of art and craft subjects. Here 
are the main items available to you: Arts and 
Crafts, Basic Art Appreciation, Painting Thr yh 
the Ages Representative Avrtists Master Artists 
by Nation and Period, Art and History, Art and 
Religion, Architecture, Sculpture, Music 

The comprehensive index gives the number of 


filmstrips and filmslides available on each subject 


the grade levels they are designed to serve and. of 
course, the page numbers where additional details 
and prices may be found. In addition to the films 
the SVE carries Q come lete line f projecting 
especially Jesigned for classr m 
will Gad 
this equipment described, illustrated, and priced 


equipment 


library, and other educational uses. Y 


in the catalog they oer you. Ask your dealer for 
a copy r write to Items of Interest Editor 
SCHOOL ARTS Magazine, 129 Printers Build ng 
Worcester 8, Mass. and ask for the S.V.E. cata 
log—before October 31, please 


ed on pane f 
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You can’t explode an A-bomb .. . 


. a little 


Fave You Tried 
Thi NEW Medium? 


ART TEACHERS are showing increas- 
ing interest in needlework for teaching 
basic principles of design—unity, bal- 
ance, contrast, rhythm, variety. Little 
girls take to it naturally. Many and 
wonderful are the designs they create 
with yarn embroidery and appliqué 
using wools, fabrics, felt and floss to 
‘‘needle paint’? charming, original 
pieces. The art teacher introduces the 
experiment—the children do all the 
work, and love it! 

Our Free Leaflet, “For the Art 
Teacher a ‘New’ Medium,”’ tells more 
about this fine, new creative aid. Write 


THE EDUCATIONAL BUREAU 


The Spool 


Cotton Company 


745 FIFTH AVENUE 
NEW YORK 22, N. Y. 








A helping hand for 


your art students 


.. How General’s Pencils aid students 


to discover new drawing horizons 
Po inspire complete freedom of « xpression —to obtain a well-rounded 
knowledge of different, interesting pencil mediums 


That's a task made to order for General's Drawing Pencils 


because there’s a General's for every drawing purpose Note, par 
ticularly, the adventures awaiting your students with these popular 
drawing aids 


Flat Sketching Pencil, 3 degrees, 2B 1B -6B 

Kimberly Drawing Pencil, 22 accurate degrees 6B to YH, 

Pracing | 2 3 —-4, and Extra B Lavout Peneil 

Charcoal Pencil, 3 degrees, 2B -1B 6B 

Layout Pencil 

Multichrome Colored Drawing Pencil, 50 Brilliant Colors 

Kimberly Graphic Sticks, square or rectangular, 3 degrees 
2B IB OB 

Yes for each individual technique —in any pencil medium 

your students will find General's best suited for their drawing pur- 


pose And you cant go wrong by recommending General's 


America’s most complete selection of fine drawing pencils. At lead 
ing art supply dealers 

Suggestion for supervisors and teachers Specify General's pencils 
on your supply requisitions 


GENERAL PENCIL COMPANY, 69 Fleet St., Jersey City 6, N. J. 
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NO DANGER! ITEMS OF INTEREST 
CHILD AT WORK : 


Little hands safely 
at work with 

tools that can 

do only good things. 
Naturally, we mean 
Delta brushes... 


engineered at every ORP!I OIL COLORS TUBES 

point for safety, An Excellent True-color Card showing 
li * w moplete ranae f t € | lor 

quality . . . for perfection e F hindi aad 

that costs you no more. 

Note also, Delta 

brushes are designed 

for school budgets as well 


as school needs. 
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SCHOOL ARTS Magazine, 12° 


hart. Befor 








A Complete Range of Ceramic eq 
Write today on school station- ed 


ery for FREE illustrated 
40 page catalog. 


brush mfg. corp., 119 bleecker st., new york 12, n. y. 











| Stimulate an Interest in Art 


ae (ie & thee CREATIVE 
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SY A Handbook for te Ct Aatst nate erg SS 


“tKePe rry Pictures e 
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P Craft 


Ippeal espe 
send TODAY 


THE O-P CRAFT CO..INC.. SANDUSKY, OHIO THE PERRY PICTURES COMPANY Bo: | 





WEBER 


For quality 


at reasonable prices 
Remember . . . 


OIL COLORS 


IN STUDIO-SIZE TUBES 4” x 1 


All the qualities you look for in an artist 
oil color are to be found in MALFA Oil 
Colors. In color strength, purity, bril- 
lianey, durability and permanency, they 
are more than adequate. They possess 
working properties and a brush response 
equal to those found in higher-priced oil 


colors. Made in 45 colors and whites. 


All MALFA Oil Colors which = are 
included in the approved list of the U.S. 
National Bureau of Standards, are cuar- 
anteed to conform to Commercial Stand- 

ards CS 98-42. They are also pro- 
duced to the exacting standards 
and specifications of the American 


Artists’ Professional League. 





MALFA 





WATER 
_ COLORS 


IN 3” x 'o” TUBES 


Leading art and design schools, 
and many recognized authorities. use 
and recommend MALFA Water 
Colors. They embody all the neces- 
sary qualitiesessential tothe achieve- 
ment of best results: they are delight. 
fully easy to use. Made in 45 colors 
and whites. 

MALEFA Water Colors conform to 
specifications requested by the 
American Artists’ Professional 
League. 

Color Cards on request 


to teachers and schools. 











Manufactured by 


F. WEBER CO. 


Manufacturing Artists’ Colormen, since 1853 
PHILADELPHIA 23, PA. 
St. Louis 1, Mo. Baltimore 1, Md. 








Patronize your nearest Weber dealer. 








For the Best 
in British Travel- 
GO BY TRAIN! 


PRINTING WITH 


SPEEDBALL 
-DAY LINOLEUM CUTTERS 


new 9 2 — 
“Guest Ticket vel Ray Rule, aas 
NLIMITED Rail Trov hool, Los Angele 
For U ee ae 0 oe 
" 1530.08 a tain — Purchase petorey 
Wot obtain oe: 


\eart 


on and literature write 


any British Railways Office 
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NEW YORK 20, N. Y., 9 Rockefeller PI E 
CHICAGO 3, ILL., 39 So. LaSalle St 
LOS ANGELES 14, CAL, 510 W. 6th St 


13 at The Horace 
n | Cal,t 





AMERICAN HANDICRAFTS 
NEW ARTS & CRAFTS CATALOG 


awar ' The most comprehensive ever printed 


84 big pages—1500 illustrations 
Thousands of quality tools and supplies 


More than 40 crafts (leather, metal, bas 
ketry, raffia, art materials, block printing, 


ceramics, etc.) 
@ Hundreds of ideas 
@ 130 craft books 
@ Power tools 
® Write todoy for your copy 


SK FREE to teachers if requested on school 
stationery. Others please send 50c 


FOR TOP QUALITY, RELIABILITY & SERVICE 
SPECIFY AMERICAN HANDICRAFTS 


v. 
liiine i “ Co., INC 








TORONTO, ONT., 69 Yonge St 





C. HOWARD HUNT PEN CO., CAMDEN 1, N.J. 


SPEEDBALL PENS, CUTTERS and PRODUCTS 


45-49 SO. HARRISON ST., EAST ORANGE, N. J. 





BRUSHES 


| — = 





WATER COLOR BRUSHES - WASH BRUSHES 
AY’ EASEL BRUSHES - ENAMEL & ART BRUSHES 
POSTER BRUSHES - OIL PAINTING BRUSHES 

Insist on brushes 
made by STENCIL BRUSHES 


M. GRUMBACHER 


INC. 
472 West 34th Street, New York 1, N. Y. 


- PASTE BRUSHES 














HOW TO USE 
Announcing the £727 


ALPHACOLOR CHALK PASTELS & CHAR-KOLE 


SILVERSMITHING FILMS 
* available for fall bookings 


Contemporary Silversmithing 
The Stretching Method 

iki Handwrought Silver 
POWER DRIVEN VARIABLE 
SPEED trated — 


Living Silver 


HS 
ee 
4 
ix 
: 
i 
‘eS 
4E | 
1% 
2 
we 


4 4 4 


e 
a 


Mustrated in full color ! £ 
For information write to —* 


Sent free to teachers 





WN? craft service department | 7' eee Eee 
\ \ 9 HANDY & HARMAN | 


‘ | CHICAGO HEIGHTS, ILLINOIS 
82 FULTON STREET 
FEATURES Weven sesont 
eFEREP AT S0 Low 4 peice 


DESIGNED FOR sey od) us pine sais 


NEW YORK 38, N.Y. 








; “Euerything for Leathercraft” 


Write today for your FREE Copy 
New variable speed reducer t 


Newent wet te wihatostietoncms SILK SCREEN and CRAFT KITS TANART 


for mold 


LEATHERCRAFT CO. 
sabes tines Cindics y : ish a SUPPLIES Raymond Toebe 
See a aac LA CLAIR 


40 years of Leathercraft Service 
5 2427—33rd Ave San Francisco, Calif 149 N. 3rd st 
, Dept. SA, Burlington, Wis 





B at Manutacturing Co 
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-- PHILADELPHIA 6, PA, 
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EDITORIAL 


EDITORS Form and Material Esther delemos Morton BUSINESS DEPARTMEN! 
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R del 5 a TON 


Worcester 8, Mass 
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Spicy Little Boys Betty Zino and Florence Beaujean 


ANE REHNSTRANI 


ELEONOR HENI 
Editorial Secreta 
Editorial Department Address Design Crafts from Nature Elberta Wagner Fleming 


Clothespins Suggest Dolls ‘ ; Lois Sens 


ges Boats that Float Carolyn W. Heyman sails 
AD 
ADVISORY EDITORS 
PF Lore Just our Hands Jessie Todd REPRESENTATIVES 


ELISE RE 


Finger Painted Book Jackets Clore S. Gault oemmakan tie 
Any Old Bottles? Dorothea A. Coleman ; 


CERAMICS 
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Al SARAH HEINZ HOUSE in Pittsburgh, Pennsylvania, a young craftsman 
develops his FEELING FOR FORM AND MATERIAL by working Ww th the 


| | 
pliable substance of ceramic clay 





ESTHER deLEMOS MORTON 


THe natural beginning of HANDCRAFT is the early 
development of “A Feeling for Form and Material 


The child's first experiences ar 


with bright lored 


attractive forms given to him in the shape of toys By 
feeling and manipulating these for his enjoyment he has 
his first encounters with FORM and MATERIAL. He 
particularly likes pliable substances. He delights in rolling 
bread into balls and playing with the mua which sticks 
to his shoes. He soon learns, however, that the mud—which 
1s SO satisfactory to -him—is not acc able to Mother 

In working with small children ons ‘ me wh 
because of early discipline, have ) 
to clay—its coldness, dampness eve ( | 
is mud—seems distasteful to them 

At the same time, however. that ver for all practical 
purposes was objecting to the mud, she probably pacified 
her child's urae to mold forms by letting him play witha 
bit of Doky dough or piecrust trimming 

For this reason we introduce our Handcraft issue with 
an article which points out the use of dough as one of the 
most suitable mediums for early form fe Ing All chil- 
dren know dough and love it. The lack of inhibition 
ward this mate rial rele ases them to ncentrate ona 


natural, uninhibited interest in FORM. It ca 


acquaintance with the molding of shapes, thus better 


give early 


preparing the way for conscious creative effort with 


ceramic clay 


Our next articles deal with the child's pleasure in 
recognizing various forms in everyday things about him 
Thinking of Nature's forms teaches him appreciation of 

} j | { | 
natural science and lite in genera It is at this stage that 
children begin to enjoy games which associate forms 
with mate rials be ginning with the question 
5 
Mineral, or Vegetable ? 


When the natural subconsci »uUS Gesire t mold torms 


Is is Animal 


from pliable substances is progressively encouraged, its 
result will be an observant interest in all forms and aware- 
ness of appropriate materials A craftsman must have a 
simultaneous interest in both 

From the consciousness of FORM and MATERIAL 
comes a desire for Construction. Early experience with 
creative Form Construction may be achieved with hands 
alone or with simple tools and waste material. In this 
respect, newspaper and paste oHer unlimited resources for 
the grades—the challenge of a boat that floats has direct 
educational value 

For the upper grade levels, construction of appropriate 
handcraft forms utilizing previous classroom experiments 
with finger-painted, stenciled, block-printed, or freehand 
designed papers brings interrelation and purpose to two 
dimensional art work 

And to bring our handcraft theme into the high school 
and « ollede level, the area yf rigid waste materials is one 
which re Hers opportunity not only for FORM and 
MATERIAL research but also may touch upon fas 
cinating facts of science and chemistry in producing 


HANDCRAFT for the satisfaction and education of all 


eS a, ee — 
A Bosnian git! of Yugoslavia combines a feeling for form 
with a conscious knowledge of the limitations of a rigid 
material as she carves and enamels turned brass forms for th 
trade 


€ 











EXPLORING 
MATERIALS 


DOUGH AS AN INVITING 
MEANS OF CREATING 
AN EARLY SENSE OF 
FORM—THE BASIS OF 
ALL HANDCRAFT 


BETTY ZINO 
FLORENCE BEAUJEAN 
SCARSDALE, NEW YORK 





} y a 
zk when the gingerbread boy was all made, smooth melted over an electric plate Yellow eaas slipped 
ind plump, the littl: Id woman t k some nuts and wittly into a bowl to b soundly beaten. Each chi d had 
raisins and agave him two ¢ yes, a nose 21 wide smilina turns at one or another process. What if f rspilled on the 
mouth anda row f buttons down the tront of hi ket t roreaa sr lashed all over a cle wnsm k ? The ye 5 
Sixty eyes and ears wat hed and listened t Miss smelled so aq 1 that the evidence was rt 1 tips of 
F rence Beauje an as she unt Jed the deli shtfu 1 tal noses. Kneading the mixture to its proper iwistency was 
f the little man made >f yingeroread While she talked nara work The gougan was put way ft n 
she molded him in clay We must give him longa. strona Forming of the gingerbread men was most fun of 
le 35 sc that he can Evi ryone nad a richly spiced brown lump t m 1 intc 
‘RUNI” the children chorused, whatever creative, imaginative figure might emerge. Ona 
Miss Beauj an left some ¢ lay on a table Q ICKly tt! tray were the trimmina urrants blanchea alm nds 
h nas were pulling and thumping Ev. ryone had sud wh C halved nd vered minced red nermes and 
denly become a sculptor Teacher was pleased. In fact wh nes 
she | ked as the ugh she had done it on purpos f you have never watched five year-olds makina some 
That noon when the children went home a not went thing rm tn-watering a ugh you nh Q surprise n 
with them. Each was asked to bring a package to sch store tor yo An arm or lea that w dn't stick disap 
in the morning, and some had to be v: ry careful, especia ly peared somewher: As vaque lumps of dough beaan to 
th 9se carrying eaaqs! Othe rs or vaht orown sugar take form riainal | 46 as emeraed Out came 1 pc inted 
molasses butter ginger innamon, baking powder, and mond nose, round currant eyes, and red cherry tre sses! 
flour When all the groceries were assemt ied and b wls The re were short b ys, tall t OYys fat nes, thin ones Some 
measuring cups, spoons, pans, egg beaters laid out, the resembled elves, gnomes, and storybook haracters 
cooks donned smocks Even though everyone looked Pinnochio wore a hat topped with almond and plumed 
scrubbed and sparkling hands had to be washe q and with J che ry 
strangely enough, everyone hurried to be first As each pic was completed, it was carefully placed 
The mixing was a real ceremony Oh yes, it was im na large baking tin. Soon two pans were filled. Then 
portant whether you used one or three spoonfuls of spices fF to the kitchen went the bakers. Miss Beauiean lit the 
Molasses dripped with tantalizing slowne Ss S aar ana ven explaining that if had to be very hot It would 


flour was sifte { and measured Sh rfening zz J as it take ten minutes t¢ bake the cakes What a | na ten 

























minutes to wait and such shivers of del ght and anticipa 
tion! Would the boys run away like the one in the story ? 
The great moment finally came The oven door was 
opened Little noses wrinkled and sniffed Voices 
chorused, ‘‘M’mmm, it smells good 

The little brown boys had not run away And what 
good jokes they had played on their makers! The fat ones 
had grown even fatter, the long ones became longer 
Short ones were almost rotund, and thin ones had found 
lOvE ly figures. While no one was looking they had grown 
up. Oh! Some had such funny laughing faces! Here was 
one with soft large eyes, and there one had lost all his 
buttons What fun it was trying to pick out ones own 
child (Each piece had a well-baked slip of paper with a 
name on it.) 

For the homeward journey each little boy was clothed 
in a shining cellophane bag, neatly tied with a bit of red 


It was a great moment when 
the oven door was opened. 





yarn Thus garbed. the packets look« 
as little feet flew home 


Mother 


They »uld hardly wait to se¢ 
Look what | mad 


INGERBREAD B 


cup sh 
1 eaq 
Mix together t wn sugar 
and beat well. Add dry ingre 
sifted together. Chill d 
Id with hands. Decorate 
ven 
Fora group of twenty five this re ipe sh 
tripled, preferably quadrupled, so that n , 
hampe¢ red by lack of material. Miss B JUJEaN Mixée 
batch with the children and makes the rest after the 


have gone home. The dough is mixed one day, place 


the refrigerator overnight, and molded the following 


ne 
x 


For the homeward journey each 
little boy was clothed in a 
shining cellophane bag 











The recognition and 


association of form in 
everyday articles is 
stimulating to beginners. 
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LOIS SENS 
CHICAGO, ILLINOIS 
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Using nature's motifs 
can assure handcraft 
design satisfaction for 


young students. 


ELBERTA WAGNER FLEMING 
THE LAKE ERIE JUNIOR MUSEUM 
BAY VILLAGE, OHIO 
a f the Explorers 

Club in The Lake Eric 
Junior Mus 


¢ ( 
tun t learning about nature 


im mbined the 


heir many cr ifts pr cts 
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yutumn montns n held trips 
tuagying a Her 
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CAROLYN W. HEYMAN 
NEW YORK STATE COLLEGE 
FOR TEACHERS 

BUFFALO, NEW YORK 


Newspaper triumphs again in 
teaching construction of form in 


the elementary grades. 



















As seen above, each child made a 
hull design which served as the shape 
for five thicknesses of half-sheet news- 
paper, giving sufficient size and 
weight for his boat. The design of 
the hull was then cut, with the fold 
at bottom 








STUDENT teacher came to me with the 
problem that his class of boys who had 
been studying boats wanted to make some of 
the diferent types but wood was expensive 
and would involve more time than could be 


tllowed before his period of teach ng ended 


What could be done? After some discussion 
it seemed that newspaper was the answer 

In the experiment which followed, many 
kinds of boats were represented. The children 
showed great interest and enthusiasm for their 
reations and did considerable research. Not 
nly did they study types of boats but also 
the depths of the boats in the water, the spread 
of the hulls, and other factors As a result 


when the boats were launched in the ¢ 


most of them re ly float 


The five identical newspaper hulls were spread out and pasted, one on 
top of the other, keeping all edges uniform. Just a thin layer of paste on 
each layer is all that is necessary. More than five layers could be used 


for additional thickness, if so desired 





After all layers of newspaper were pasted, the 
ends of the hull were pinched together and 
allowed to dry. Masts were made by rolling 
newspaper over a paintbrush and pasting the 
outer edge. The brush was then pulled out, 
leaving a hollow tube 


After the masts and sails were in place they 
were colored with poster paint. When these 
were thoroughly dry they were given a coat of 
varnish as a finish Ordinary string held the 
sails to the masts. 


When the fifth grade boys were 
finished, there were all kinds 
of sailboats, a junk, and even 
a canoe, which would float 






















In our elementary school we have few 
tools. Children use their hands because 
the simpler the equipment, the more 
the children can concentrate on their 
own ideas. 


At left Je an is painting the head of her do dhe 
will add the hair and cap. Hers is to be a boyd 

A friend helped her hold the doll as she wound 
strong string around the arms and body to hold the 
pieces t wrinkled paper together All but the 


brush was direct handwork 
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At right, Gwen helps Sara as she ti 1 W oconnet 
wrapping-paper dolls ratia braid Sara made the 


bonnet trom scra 








Though Randy's pitcher at right is all handwork, his aim 
is a little diferent from the others. He is sandpapering 
nis finished piece and will take it to the high school to 
have it fired and glazed so that it may actually hold milk 
9+ lemonade. He will take full responsibility for deliver 
ing the pitcher to Mr. Palm who fires our thinas in the 
high school shop and he will call for it when it is finished 
This handcraft problem will involve many reaching-out 
experiences for Randy He will go down in the elevator 
four floors, walk almost two blocks indoors, before he 
arrives at the high school sh 2p He must go quietly in the 
halls as the university classes will be in session. In the 
high school shop he will see children at work and wait his 
turn te find out when to call for his finished pitcher 


Scott and Barry above. brought a cardboard 
box to hold a scene made entire ly by hand 
At the lower edae of the box one m 
guish the tiny white sails f the 

in the harbor at Plymouth Their 
bringing the box was excellent for ma 
dren without boxes had diffi 


oT 


ay distin- 
svi 
ry 


vity in 
their finished scenes from fallina apart 


At left, Merry 
which she has 
clay 





HE members of the craft class at Proviso Township High 
School were interested in researching uses for finger 


painted papers They had made successful finger painted 


! 


wastebaskets by covering the large, heavy paper con- 


tainers in which clay is delivered, so they decided to make 


sturdy book jackets for the classroom library 


Fin yer paint was made at home as an assiqnment 


according to the following recipe: dissolve eight cubes of 
laundry starch in one cup of water, place in sauce pan 
| 


vera low flame, and add one cup of soap flakes, one 
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teaspoon vinegar, and one tablespoon talcum powder 
Stir mixture constantly until thick and evenly mixed 


Cool slightly and pour into jar with tight lid 


This basic mixture was brought to class and the students 


stirred in powdered pigments or tempera paint to obtain 
the desired colors. The best hues proved to be red, brown 


blue, and green 


When the finger paint was prepared, paper patterns 


were made for each size book and traced on oak tag 





paper; two patterns were usually fitted on one large sheet 
of oak tag. The finger painting was then executed with 
large, sweeping strokes, using all parts of the hand and 
arm When the painting design was finished, those 
students who enjoyed lettering used the handles of 
brushes or their fingers to spell out the titles on the book 


jackets 


A few of the jackets curled slightly from too rapid 


drying, but were easily flattenec by pressing them under 


stacks of drawing boards 


Each jacl 


and, when thoroughly dry, the jackets were cut according 


t was given protective coats of clear shellac 


t required sizes The use of heavy paper reduce d curling 


and made more durable covers. The shellac highlighted 
the designs, producing the appearance of a modeled 


relief texture 
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Photographs by Floyd D. Clemens 


stretched and heate is cessar ave tre wire for each 
particular bottle j 

The jug is turned arou glass cutter can score it. By keeping 
the jug pressed firmly tothe platform, scoring will be ata uniform height 

A triangular file may be used for scoring, but its use ,equires more 
strength and effort. Furtherm the file wears out more quickly 
than the cutter. Some bottles may be cut without scoring but there is 
no certainty f results 


This recognition of good form in discarded 
material and its conversion to useful hand- 
craft can interrelate valuable experiences 
for upper levels. 


yray in color as the 3 is rotated back and 
unt of water in the tin prevents the carbide powder 

ering. For rough grinding, 90 or finer carborundum silicon 

a > grit ed. While grinding, the hand presses the jug firmly 
against the ¢ voiding too much pressure a tends to chip the 


uter and inner surfaces of the edas The cut is lished with wet 
' 


n carbide paper of at least 150 arit eveling the edge is 
»ssary to give the glass a finished appearance 





The surface bec 
The combinat 


RANDFATHER cut mugs from discarded bottles by 
using a flaming string and a bucket of snow. Quite 
often the cut was irregular and many times difficult to 
grind smooth 


When the edge was well cut, however 


Grandfather's skill was regarded with awe by the un- 
initiated 


Interest in bottle cutting is just as keen today as it was 
then. Children and adults alike are eager to try their hand 
at this feat. Their delight in the results makes the craft a 


satisfactory one for inclusion in a crafts program 


Bottle craft is suitable for junior and senior high schools 
or recreation arts and crafts programs Equipment 1S 
simple and inexpensive. Since an article may be scored 
cut and polished within a half-hour period, interest in 


this craft remains high 


Bottles may be cut by a variety of methods but the most 
common procedures still utilize heat for fracturing thealass 


These illustrations describe a method in which electricity 


furnishes the heat ne Vv has been highly satisfactory 


in craft classes on our campus Ele tricity produces such 
intense heat that only a few seconds are required to crack 
the glass. A nichrome filament wire of 110 volts. 600 


watts, carries the current. A hot plate prevents the wire 


from becoming too hot by absorbing some of the current 


The described techniques work well on any kind 


glass jug or bottle, including duraglass. Thick glass re 


quires a longer application of heat Bre wn and green 


bottles make especial y handsome articles 
The articles below wer ut from discarded bottles and 
jugs. The bands are 18 gauge copper. W 


t >| plasti ' 
Other metals b >S! Jes 


copper may be used for banding. The gauge of the metal 
should be of sufficient strength to bear the weight of the 


horn make attractive handles 


glass and its contents. Glass may be frosted by use of a 
grindstone in a small electric + tary t |. Enamel decora 


tion may also enhance th 





CERAMICS 


Karl Martz surrounded by some of his ceramic pieces, many of which he makes in the CRAFTS- 
MANSHIP IN CLAY films produced by the Audio-Visual Center at Indiana University 





BETTY STOOPS 
BLOOMINGTON 
INDIANA 


A cross sec n of a thrown piece 
of ceramic work ysed to dem 

nstrate how the pressure of fingers 
will raise the side walls of the piece 
as it is turned on the wheel 


DR? YOU ever wish that you or your students might peer 

over the shoulder of a skilled ceramist as he deftly 
turns a lump of clay into a true work of art? Through the 
magic of the color film, you can. Demonstrations by an 
expert who never tires, or forgets to explain an important 
point, or makes an error, are available to you day after 
day. Even the craftsman's thoughts are visible at times 


and you too can see the beautiful finished piece just as he 
visualizes it from the raw materials before him Every 
teacher faced with the problem of preparing students for 
successful experiences in ceramics can recognize imme- 
diately the need for such films to supplement his own 
demonstrations and his work with individual students 
whethe r beginning or advanced 


An over-the-shoulder view shows 
how the ceramist forms the neck of 
o iar on the wheel 





Karl Martz, who is instructor in Ceramic Art at Indiana 
University, felt this need. Unusually successful as a teacher 
and an artist in his own right, he began five years ago to 
plar a series of ceramics films in collaboration with the 


Production Department of the University’s Audio-Visual 
Center 


the content of each ten-minute film preparing the numer- 


He has been responsible for outlining in detail 


Ous ceramic pieces needed planning the studio setting 
actually performing the demonstrations in the film, and 
working on the completed film footage and the narration 
Designed to meet the needs of beginners in ceramic work 
the CRAFTSMANSHIP IN CLAY series now includes 
SIMPLE SLAB METHODS, GLAZE APPLICATION 
STACKING AND FIRING, THROWING, and DEC- 
ORATION. The next title will be MOLD MAKING 


Believing, as he does, that interest and a will to work 
are more important than artistic ability, Mr. Martz con- 
stantly holds high goals before his students. He stresses 
the use of imagination in design experience in every step 
of preparing and usi 1g materials and fine craftsmanship 
Each of his films emphasizes the development of an 
appreciation of craftsmanship in ceramics, as well as a 
knowledge of the basic skills involved. A beautiful fin- 
ished piece which the ceramist will be proud to claim is 
always the goal, regardless of the technique being dem- 
onstrated. The ceramist’s obvious pleasure in his work 
makes the films valuable also for arousing the. interest 
of both students and adults in taking up ceramics as a 


hobby 


film demonstrations is to supplement actual studio experi- 


Of course the primary purpose of Mr. Martz’s 
ences with close-up views ofan expert at work and the tele- 
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scoping of processes which normally require several days 
or weeks to complete 


Mr. Martz says that the preparation of these films has 
had an influence on his own teaching techniques. Realiza- 
Ing that many sharp eyes would follow his every move- 
ment and that each suggestion made in a film would be 
tried by a number of the people who saw it, he made sure 
that every scene contains only thoroughly tested tech- 
niques performed ina professional manner. He then dis- 
carded from his class lectures and demonstrations the less 
successful techniques, and began utilizing the films to 
show the many things which he himself could not other- 
wise make clear to his students. A cross section model of 





w, Mr. Martz 
ws how a spray 


jun may be sed to 


an even 


n a larae 


an electric kiln, for example, is used in STACKING AND * 


FIRING to give an ideal view of space relationships inside 
the kiln during the arranging of the shelves and the stack- 
ing of both glazed and unglazed pieces. The advantage 
of being able to show the same piece in many different 
stages, not even necessarily in chronological order, is also 
one which Mr. Martz appreciates. 


“We especially like Mr. Martz's clear method of 
organizing material and demonstrating techniques,” his 
students say. Others mention his superior craftsmanship 
his enthusiasm, or his real sympathy for the beginning 
ceramist and his problems. Mostly prospective art 
teachers, artists, occupational therapists, or recreation 


leaders, the members of his classes have definite assign- 
ments of projects to be completed on a schedule They 
get experience in all of the forming methods by making 
(1) a pinch pot, to get the feel of the clay; (2) a coil pot, 
without a preliminary plan; (3) a coil pot, with a pre- 
liminary plan for size and form; (4) a slab piece; (5) a 
thrown piece for which they have been practicing during 
the preceding projects; (6) a mold for slip casting; (7) a 
slip cast piece; (8) a second thrown piece; (9) a thrown 
pitcher (10) a thrown jar and cover, with stress on ac 
curacy of fit; and (11) an individual project. All pieces 
are glazed, but decorating is optional. Mr. Martz feels 
that this sequence of projects ts best in terms of developing 
needed skills, even though it is not necessarily in order of 
difficulty. Such basic skills as preparing clay and mixing 
glazes are reserved for the more advanced students who 
have already acquired the concept of form 


Mr. Martz does not rely wholly on demonstration and 
direct experience in his teaching. He also uses wall charts, 
samples, and clearly labeled materials for student refer- 
ence 


If you believe that expert film demonstrations can help 
your students become better craftsmen in a shorter time 
you can now invite Mr. Martz to your classes via CRAFTS- 
MANSHIP IN CLAY 


Film data: each film is 10 minutes in length, 16mm., 
sound, color. The entire series is available for sale, rental 
or preview with intent to purchase from the Audio-Visual 
Center, Indiana University Bloomington Indiana 
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: HROWING the pot’ is a homely term used to 
describe what is probably one of the most cr 
moments in man’s long list of manual accomplish 


ments. It is the basic term of pottery in which a lump of 
formless clay, placed on that simplest yet most important 


>f man s inventions since th > wheel itself suddenly springs 
into a living shape under the caressing hands of the potter 


For a long time America left the making of pottery t 
iemrelauspioeedin oe _ the Europeans. It was considered a humble task, best 
method is t t ' left to the cheap labor markets of other lands 


this America was depriving itself and its pe 


surface. Cutting rel 


rt 


In agoing 


rice of a 


opk 
chance at vivid self-expression ona high rf ve | Ther 


> are 
few greater satisfactions than that gained i 


attractive and beautiful objects with one 


from a shapeless mass of 


ring 
2s wn hands 


clay 


and almost its finishe 


s shaped from the 


g is formed at 
traighten and smooth 





In the heart of the Great Smokies in North Carolina 
where the mists of the mountains and the forests which 
cover them add inspiration, as well as suggesting colors 
for the many glazes which cover local pottery work, a 
renaissance of this craft is taking place. At the Pisaqah 
Potteries, not far from Ashville, local craftsmen sit at 
their wheels and produce simple, essentially American 


forms To obtain the grayish-blue-green glaze reminiscent 


of the atmosphere that often covers the mountains of the 


Appalachians, the Pisgah potters use a cobalt and copper 
mineral in their glaze before firing. The color of pink 
morning mists comes from a mixture of chromium and tin 
and for their wine-colored hues of late evening they use 
manganese. All through the day the mountain kilns are 
fired to a heat of 2400 degrees using wood and coal as 
the fuel with which to transform nature's materials into 


man's handcraft 


Jrawing a 
t the bat 


With the piece we 


hapes the neck of the jar 


against the top of the form 
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Photographs by Ruth SoRelle 


NSTEAD of buying clay for the studio, why not go 
prospecting and find it? It's cheaper, it's fun, and the 
potter has a piece that is his from start to finish. Of 


course, there is work involved, too, especially if the clay 
is below the earth's surface. So it is smart to look for out- 
croppings where the earth has already been cleared 
away on hillsides where the rains have washed away 
the dirt and exposed the clay or in old riverbeds where 
receding water has exposed a deposit of fine, workable 
material and where man has made excavations for build- 
ings, roads, strip coalmines, and railroad beds 


David Hostetler, Head of the Ceramics Department at 
Ohio University, Athens, has been doing research on the 
subject. He has taken his students on field trips, first 
to locate then to collect the clay they now use in the 
studio. Elementary students in the Athens schools have 
made similar excursions. A tramp over the countryside 
will often lead to a good-sized deposit. Knowing what to 
look for and where to look make the job easier so 
Hostetler lists evidences that are easy to recognize. These 
include vegetation, springs, and ponds 
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If an area of good, rich vegetation suddenly merges 
into an area of poor growth, only to blend into gooc 


growth again close by chances are that there is clay 


beneath that poor growth, or at least some type of clay 
soil, because vegetation does not thrive on clay. Springs 
issuing from the same level on a straight line along the side 
of a hill indicate that below this line is a stratum of clay 
As the water seeps down through the soil, it reaches the 
impervious layer of clay, collects, and issues from the 
side of the hill in a spring. A number of such springs 
indicates the line of the clay stratum. Ponds that remain 
Ordinarily the 


rain seeps into the ground where it falls If there 1s clay 


long after a rainfall indicate a deposit 


underneath, the water cannot drain and remains on the 
surface alter other areas have dried. Knowing the stratig 
raphy—the arrangement of the strata—of a specified 
section 1s valuable as the potter can find a known he nzon 
and work from that. This is not as simple as the other 
methods unless the services of a geologist can be ob 
tained 


Clays can be recognized by the contrast in col 


lor and 
texture with the surrounding earth ingredients such as 
If the aigger 1s 

Mix the sub 
stance with water and roll it in the hands If the resulting 
mixture is cohesive and sticky 


sandstone, limestone, shale, et cetera 
not sure on-the-spot tests can be made 


it is clay. If it crumbles or 
falls apart, it isn't good clay for studio use. Clays under 
the surface can be brought out with a hand auger which 
is easy to use. Drill down six inches for a sample. If this 
isn't desirable, go another six inches, or more 

Once a deposit has been found, all that is needed is 
pick and shovel, and burlap bags to carry samples, as it 


is wise to make complete tests before bringing in large 


amounts Back in the studio. half fill an oil drum or 


similar receptacle with water and add the clay. Let it 


stand overniaht or lonae the naer the better. as it 


becomes more plastic because of bacterial action which 


results in fe mentation The worse if smells. the better the 
resulting material 

When the clay has slaked to a slip (watered clay) and 
is completely mixed, strain through No. 20 mesh screen if 
necessary Pour the siip onto a plaster bat to draw out 


enough water to get the cl xy into workable condition 


The clay should be tested for plasticity, drying, and firing 
In China, the father used to dig a pit, throw in a dead 
animal with the clay, then seal the pit until the following 


Today the clay digger 


generation was ready to use it 


won't follow this ancient Chinese custom but he can do his 


own prospecting and have the satistactic n that the work 


he turns out is his, from digging the clay to testing it and 


using it in any way he sees fit 


There 
commercial amist 
Lake and Boulder 


w 


Till an 
rted by stream action and 
which a mpanied the melting 
they contain mixtures from large are 
are small or spotty. Since they melt at | 
long been used as natural brown col 
and beanpots ne f these xhle 
large pockets were found at Alban 
this as a common g 

Weathered Till 
parallel in the United ‘ 
has been weathered t 
be found in northern 
screening dDecause 
Alluvial, | 


material which 
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In kindergarten the children work on the 
clay table as shown at right, while below 
are the first graders at work on clay 


‘deere It's good. | like to hol I" sq 1 five 
year ld Chinese boy after his first experience with 
pottery clay 


“Oh, it's cold and damp!"’ a sixth grade girl responded 
timidly. After manipulating the clay for several minutes 
her fear of it disa peared 

Five- to Seven-year-olds. The younger children 


yained most from the manipulation of the medium. The 


finished product was not so important; they wanted only 
cl 


to pat, rc ll, or break the ayor stick it together The ve ry 


young were satisfic d with fewer manipulations The mor 
mature worked with the clay in the same way but put 


pieces toae ther and. if asked what the y were making, told 


long stories about their clay creations 


Eight- and Nine-year-olds. Interest in the finished 
product, or the attitude of “What am | making and how 
can | do it better?"’ began with this group. Each child was 
encouraged to play with the clay, then, to fulfill the desire 
to produce something of which he would be proud, each 
child was stimulated to make clay shapes of animals he 
knew. and many other things within his range of experi- 


ence 
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In order to measure the 
value of clay as an art 
material for children from 
five to thirteen years old, 
the author made these ob- 
servations of the reactions 
of pupils from kinder- 
garten through the sixth 
grade. 


How were technical problems taught to these eight 
ind nine-year-olds? Let us take, for example, how to 
successfully model clay shapes that would hold together 
not fall apart. The children were asked if they had made 
inything they would like to share with their classmotes 
ind those who had showed their pieces to the class 
explaining their own stories about them and how they 
were made During the work, if a child encountered 
difficulties and became discouraged, the class was asked 


f anyone else had had the same problem and how it was 


ere fe aching each other in a common 


Ten- to Thirteen-year-olds also have the desire to 
ce something Ww rth while but if is more difficult to 
satisfy because of their critical awareness and self- 
consciousness Specific technical instruction in the use of 
clay can be given to them The best initial approach 1s 
always the experimental and manipulatory one, followed 
by discussion and evaluation periods to give the students 
pportunity for sharing their discoveries 
With a large class in a comparatively small room, the 
demonstration method proved best to show correct use of 
material and equipment. Demonstrating could be done by 





students who have had previous experience in clay, fol 


lowed by the individual making of pieces which could 
express understanding of the processes shown. In a larger 
room, students can be divided into small groups working 
independently of each other 


Fifth and sixth grade students benefit from a knowledge 
of the firing process. A small electric kiln, transported 
from room to room, was used in our classes. The finished 
and dried pieces were placed in the kiln and students 
checked the temperature by watching cones through the 
peek-hole. Needless to say, keen personal interest was 


expressed by each student who had a piece in the kiln 


When pottery lessons were correlated with the study of 
Indians or Mexicans, the techniques of these peoples in 
producing and decorating their pottery was studied, and 
pieces were made using the hand methods and slip dec- 
orating of the Indians 


Classroom for Clay. As many teachers know clay 
can become a ‘‘bug-bear”’ if not handled correctly. How- 
ever, the equipment listed here will help make clay a suc- 


cessful activity in even a crowded classroom with no sink 


A fifth grade girl puts the finishing 
touches on a duck. ‘Weare proud of 
our clay creations!” 


At right, fourth grade children check- 
ing temperature cones in the kiln. 

“We learned how our pottery was 
fired by watching the kiln.” 


20-gallon crock with cover to keep damp clay rolled into 


balls for each student; 2 galvanized pails, one empty, the 
other filled with water to be used in cleaning: ne wspapers 
covering all desks, with edge nearest the student turned 
up to catch falling clay crumbs; wooden clay boards (ends 
of orange crates are good); smal! cans of water on each 
desk, to keep clay damp and of working consistency 
small pieces of cloth or paper towel for dampening clay 
and wetting hands; an assortment of tools collected by 
students including popsi le sti ks cuticle sticks, nails 


Gallon tins from 


over unfinished pieces 


bobt ypins, hairpins, combs, knives 
the school cafeteria can be used 
to keep them from drying. Monitors can distribute and 


collect materials 


What training is ne essary ft prepare the classroom 
teacher for successful lay lessons? The te acher should 
become familiar with the medium by actually working 
with it, learning its limitations and possibilities. It is im 


portant to mix clay $oO that it is of the b st workin 7} con 


sistency Wedging and firing processes can be learned by 


The teacher's knowled y¢ f the children’s 
! 
lc 


observation 
stages of growth and deve opment isa basi necessity in 


giving children the right type of clay experen 


Clay is a medium that meets many 
needs of children Thro jh it young 
children not only develop. their 
muscles and coordination but also 
expernence the enj yment sf creating 
forms. Pride in their finished pieces 
builds self-confidence, thus stimulat 
ing future de vel pment T work with 
clay is an experienc neither young 


norold shoul J miss 
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SoM children aim for finished results 
Mel, below, finds a tiny speck on her horse. She 

lecides to paint it She wants nothing to spoil her smooth 

ay horse with the white mane and feet. It is the best 
horse she has made. Notice how solid he is 

At the bottom of the page we see Nesta modeling a 
figure which will not break. She, too, is aiming to make it 
solid. The hair is lc ng and close to the body. The arms 
are fastened to the sides of the girl 


Helen, above, has modeled a head of a child. She dai 
the ” ir yello The next day she wants to mak 
| nN smoother! She adds another coat 


esies rae neatly she has painted the base 


Below we see Mariana adding one more touch of tur 
The little lady with the 


quoise to the hat on her figurine 
She 1S satisfied 


spots on her apron was made by Nancy 
for she has modeled it to be solid and painted it carefully 


in charming bright colors 
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N THE student s mind the 
be ing one of the most ancie nd ? 
built methods. Ass far as the younaster 
may well be relegated with th x-drawn p 
slow and tedious meth f 
At least this is how th 
fr nted with thi methc This 


after the initial struaal: 


( mn 
A successful thou 

with perpendicular ¢ 

students plan appror 

templates for base and cc 

the decorative quality f the 

frequently the younaster desir 

the beauty of a coil pi 


With a second probiem th 
proficient enough to enjoy the 
conservative proportions serves to introdu 
such as a functional handle and s¢ 
answer is simple: the student with 
his experience frequently has troub! 
metrical. In a jug the pulled spout 


conceal this flaw in construction 


Each student plans his own 
tion of its use Cutting a sith 
from folded paper helps ob 
proportioned form. When 
oungster has a symmetrical picture 
cardboard template from it. Ther 


om thin 
rmitted ana th 

tion of a snout, stubby lec 
Jecorations 

pig its re idy for his fina 


r 


cutting t th 


t Give 1 brief demonstrat 
hoarded funds without breaking the or b 
youngsters have become quite attact ir proj 

ct. Last of all simple eng decorations are applied 
if des ed It has been fe ina wisert mit the olors f th 
engobe fort st results 


From this happy encounter with the < i} meth 1d the 
| 


youngster usually goes t digger and better projects n 
n | 


is Own Cookis jars, lamp bases, and small vase s are 
popular subjects. It is hoped that the coil method 
each child a feeling of satisfaction ond a con 


gives 
SCIOUS Ap 
preciation of his ancient heritaae H, finds himself sing 
a method proven thre uga the ages and he finds it s 


thina that cannot be discarded as outdatec! 


me 




















JEWELRY placed on a screen and heated to chs rry red, then doused 
in cold water. This annealing operation is not necessary 
it the silver 1S soft when one buys it lf it is not soft there 
s danger of breaking it during the bending After 
S ftening the strip is bent around the man tre so that the 
ends overlap as much as , inch Remove from the 
mandrel and spread the ring so the ends sn ip toge ther 
tight Make sure the ends meet true apply bor 1x flux to 
the inside and outside where the joint will b Then place 
a small amount of low melting point, 850°, solder on the 
inside of the ring, spanning the futur nt. Hold the ring 
with wire soldering tweezers over heat, dry viy, increase 
heat ind watch solder f Ww AYiter ing, th ring is 
placed n the mandrel and hammered with a wood 
mallet until it is round File off excess solder Place 
1, sheet of 210 grit emery cloth on a flat surface and ' 
rub b th sides of the ring until there are no visable marks | 














' ' \ 
sf joining The buffing should be done by hand using 
oS a = N \ j ( rN 
€ f D2) A \ rocus cloth. The advantages of hand buffing are obvious 
B= ih x 
\ ) \ ' rr 
Zy E Y = ey \ specially with younger children. It is advantageous t 
. oat ' ( 
Our the ring mplet ly before de ratina it 
£ iN 
WILLIAM POESE, M.A 
2 fan + e A y 
re) AS & <a “ 3 2 v v 5 
EUCLID, OHIO é 
_ 
N EXCELLENT art club activity or a good art ¢ 
pre t at any time ts the silver band ring The t 
to th hild is low. ranaina between 25 and 35 cents dé £-,. j Lo» \ 
pending on the rate one pays for silver and the qauae he : 
' \ 1 ef Ps o @ 
ses. All the t s can be purchased for $3 or $4 or 
it your sch | | sts a metal shop that nN mak 1 ; ’ 
manare the st would run no more than 39% The nly ss A nT | 
replacements n ssary over a period of years are saw '® 
blad: emery th and crocus cloth Ider. and rouas 
na jewelry lass ne nn ten utilize scrap siiver t “T ! 
1 advantage in this pr t but when not wvailat t STN 
' c aN 
best to buy the silver alre dy t. Your r rf supply a = 
\ 2 n 
Ww near t8 more accurately than students in Ww VG 
a ~DOW Zi 
F V2 
7 j y in the junior hi th sch art 13s where th 7 asl a 
NY dasa 4 | 
' ' ( ' ' ' A 
probably the nly pi tjewelry th nild will mak A \ < 
' (oe f rs (ay © 
} 1 plan is to buy the re -d number of pi 5 of or 4 ss 
' \ ae + - 
sterling ver 3 inche ; | na ana 14 inch wide in 16 r 18 
{ f | ! 
jauge 7 ya | 
\ \ ‘ ae 
The child measures his finger and saws off the KCeS ie ° “i 
ilver. If a gas stove, hot plate, or bunsen burner is not Cte iS 
val xt ne in use an alcohol! torch The ring blank is 
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HAT to do with odds and ends of silver scrap is a 

question that turns up in every jewelry class. Silver is 
too valuable a metal to be thrown away; yet if seems 
hard to find any possible use for those bits of sawed-off 
sterling wire or sheet Melting them into ornaments of 
design is a project that stimulates the child's imagination 
and resourcefulness 


Any geometric disc—rectangular. square. trianaular 
ora combination of these ) 
as backaround 


cut of sterlina (shee t) serves 
Its size depends on the purpose of the 
ornament Small disks ore suitable for earrings or scc 
pins; larger ones are suitable for ¢ 
buckles which boys like to make. The larger the size of 
the disk, the heavier is the gauge. Square edges are 
rounded and sandpapered Final shapina +f borde rlines 
should be postponed until the melting is done. so that 
these details can be matched to the appliqued design. See 
illustrated clip 


lips, pins, or belt 
| 


The arrangement of the various scrap piec« yoon the 
disk foll ws lere yUlar distribution 7 Massing fr scraps 
n some areas, a sparse distribution in another is Gesired 


However, the layout should appear well-balanced. which 
means that if the center of the d were supported. the 


various scraps should balance each other 


When the lay ut is mpleted, iron wire is w nd over 
disk and scraps to hold th. 1yout in place The wire 
must be iron to have a highe r meiting point than the 
silver A fe Ww drops C f flux 1s we | 36a fe wesm || pieces of 
solder, moistened with flux. are pushed under silver scraps 
which are not to be melt« J entirely 


Exposed to a blown hot flam: it the ralts room does 
not provide necessary fixtures. a gas tank or blowtorch 
may be used with care—the disk is at first heated evenly 
by moving the flame over a f the rament, then specia 


attention is given t ndividual parts The | nger the 
point « f the flame 1s Gllowed to rest n one spot the more 


»mple fe 1s the me lting process Theref re on rder te 


preserve f rm the flame must switt y move on, the moment 
melting occurs. When the melting is mpleted, the orna 
ment ts coc led in col 1 water and. with the wires rem ved 
1S dipped into si ver-cleaning solution After this. the 
ornament is viewed carefully 


/ | i 

With some imagination, certain melted forms may be 
seen to resemble well-known objects a leaf a flower. a 
butterfly ora bird for instance ana this similarity may 
| 
| 


be further stressed by filing lines into strategic c 





Ices 
three-cornered file also is helpful in adjusting the border 
outline of the disk to the grouping of the meited 
Depending on the purpos t the rament, th 
either supplied with a pin tnatiss Jered to its DaCck or 
left as it is, in case of a belt bucl or belt rks, for 
instance The ornament as a wt e als may ¢t Jered 
toan ther c biect such asaring ora bdra let n finish 3 
ornament is again cleaned. then xiagized ang x r >| 

De signs, created in this manner kK oaroqur ana 
show the individual taste and resourcefulnes t the child 
who made it The y prove that economy may bring 


stunnina results when paired with imaainatic n! 















MASKCRAFT 


tional ceremonial masks 


A mask maker of Aranza, Mexico, 
combines skill with a highly devel- 
oped sense of form in carving tradi- 

















N THE hig ~ 
M x ( y t r Nay nN 
Pat t Ur t r 
Mict t } 1 
t t na v oy 
5 h - HH, 
1 it 1g r | 
yar yion of Mex find 
crattsmen q it t | 
1s By 


A close-up of the artist's hands and the 
grip he uses on his knife in cutting the 
varied strokes which give texture and 
character to the finished form 

















Irawing paper ana five 


fle ur mixed with wate r); ¢ 





X-24 waterproof carborundum is 


single-edged razo 
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fcr Jeaqas On paper, trying ¢t 
t n f solia g metr shar } 
t NING pag Th white siih tt 
t-fa ai 15k at n ad mast 
m } f r tr vbeainner 1 ta m 
U Y t maaination 3 not 
t but u terence material 
, ! yir yeas info ft play 
itishying Thi 1 per 1 of exe 
tistied with the first idea or sk 
sfrach Y rr yh sketch oh } 
r 
1e€a ir ny yt tt work tortr 
Y may want t wear this mast 
ning and an understanding ot tt 
$s necessary Be naa, who maa 
SUC t, gives the t wing measur 
male head as shown in Figur Zi 
inches trom th top t the hin: 6 
temples; and 5‘. inches wide at the 


the dimensions of an avera 32 temals 


approximately 1 inch jess than thos 


On a sheet of 9 by 12-inch paper 


shape ntorming to these measurements 











head § be IN tw VONI2 1] yives the | ition of the 


eyes he length 1e eyes is roughly the same as the 
Jistance between f 13 shown Drawin 7 another 


horizontal 


ine hy etween the eyes and the chin 
locates the nose he distance betwe en the n se and the 


upper third gives the 


chin divided into thirds 
f the mouth. Figure 3 also shows the 


n between chin, nose, eye w, and hairline. 


sped on a separate sheet of 
sheet next to the other you can get 
sr the features by projecting lines 
from your front view. On your profile view draw a vertical 
ine appr >ximately where the jawen 4s and the ear begins 
This will give you a full face mask Cut the front and 


At the high points of 


-ut slots about 1 inch long 


file view from stiff cardboard 


nose and torehea 


4 
t 


nch wide e seen on the white por file 
silhouette in Figure « 1 vertical cente ine on the 


tr view and nth 


inch drawing paper in hat 
Piace the folded end of your paper in an uf right position 
along the side of the profile view on the slot at the high 
point of the chin Using your sket hes study the shape of 
your chin and begin to draw a cross-sectional view on the 
folded sheet starting at the tor ot the pr file and w orking 
down and toward the outside edge of the front view 
About 1! 2 inches below the chin line draw a similar line 


Cut a slot to correspond with the slot in the profile view. 


Cut out this form, open, and lay f 


at on cardboard, trace, 


— WN 
x 


a 
Abit 


x 
meal Oe 


and cut. It will look like : white silhous 
in Figure 4, marked 1 ced 
sver the slot at the nose ere, again, y etches and 
front view will he Ip determine the width 4 € e This 
A form 


Pre $s ea 1 form in piace 


1 similar to > aced 


form is shown and designated as 2, in Fic 


iew with scotch tape 


in half and draw a large half- 
pattern ft Cc nform with the contours >f the tront view of 
the face. Locate the eyes and mouth and draw oa large 
oval socket for the eyes and a large oval opening tor the 
mouth. Leave a strip of paper about '4 inch along the 
folded edge which will | 


of the nose. Cut into the fold along the !4-inch strip and 


ater be placed along the profile 


around the eye socket. Slots are cut, one in the center 
Open this 


paper—it should look like the lower center form in 


of the forehead and one at each temple 


Figure 4. Place the pattern over the cardboard structure 





and tasten along the eda: l 


5 Fast. n the 
along the profile of the nose and lips. as sho 
and your prc ject will resemble a human skull. The 
for the eyes and the op: nings tor the 

the most ‘mportant areas in which yo 
show expression in your mask 


Begin forming the nose f paper t 


with your bits 
paste has been applied 
shape which facilitates forming the fi atures Ce 
be taken to press the Paper together tightly as y 
up your mask 
considerable 
When you | 


the center mask in Figure 1, and is thoroughly ary 


The forming of the eyes and lips 


attention and care 1nd cannot be 


ve cove red the « ntire face and it r 


it with the rasp or rough sandpaper, shaping the 
Whe re 


Qa single 


of the features and removing rough spots 
surgery ts necessary do not hesitate to USE 


wnin Fig re 


S 


which 


This paper may be used in any 


we must 


>u build 


requires 


hurried 


sembles 


go over 
details 
radical 


-edged 


Ih the mask 
hit. € 


tting ING sanding 


ntinue bt 
bits of aper, fi ing 
Par 


ybtaine 3. 


results are 


\A/I 
W he n Jr mask reaches tage shown 
y 


in Fj jure 1, remove it fr m the f 


rm and tear out the 


mask. Scrape 


bits of paper from the inside of the 
the inside F the mask 
is inch thick. The 
stiff wire ¢ ntorm to the ed 
With fine 

the wire together 


bits 


sanded smoc 


7 ur finishe 1 mask should be at 


final Step ist end at 


wire or transparent s< tch tape 


Paste the wire to the « 


with small f folded paper 


A 
VYnen 


th and all paper firmly pasted hold 


a strong light to check { r weak spots. which 


bu It up fr m the inside and sande 3 again when dr 


\ ! 4 ( q 
Your mask is ready tor a coat of shellac of 


quality When ary, sand lightly and she lac 


lowing a day or two te 


again 


ary before paintina with il or 


sho w-card ¢ Ors. Ok oloration of human be INGS varies 


consias rably F r ¢ Fiqure 5 sh ws an Or; enta 
j <0 
Different colors 


old man, anda female mask 


used for each. Y 


Mixing orange and white 


a grotesque 


and values have been can begin by 


then add ye ws, browns, and 


purple s to get variations When USING Oils. rub the 


into the mask with your thumb and fingers or use 
hairbrush Two coats of paint are usua y enough 

are satisfied with the results Two coats of linseed 
will give a finish and alc $s to your mask, if you think this 
will help it. In many instances the Flat finish gives a more 
natural appearance 
dip the whole 
life-like 


If you use show-card colors you may 


mask into beeswax: the result will be very 
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| WAS in summer camp looking down at the photograph 
ofan old mask in my lr quois book. | had been wanting 


an lroquois mask to hang on th wall but had had no lucl 


a 


in getting the Indian b ys to find one for me It was at 
that moment that an idea struck me if | wanted a mask 
| had better make it myself it should not be impossible 
t py the masks life-size in thin card On the shelf were 
some thin card folders. about postce 


1d thickness, used by 
former teacher to keep sketches. | had a much better 
USE for these. 


| flattened a folder and held it over my f 





e€, marking the 
natural places s tor « yes, nose and m uth | pinned if in 
pleated darts all around the face. ¢ onstantly trying if on 
and looking at it in a mirror till it fitted. | then sewed the 
Jarts with needle and linen thread. Th. nose and mouth 
were copied from the original masks as cl »sely as possible 
to copy the planes of the faces required several pieces of 
card overlapped and sewn 

Froma piece of sheet pewter | cut the eyes. A needle 
s strong enough to pierce the three holes needed to sew 
n the eyes Eye centers were bored with an Qwi or scissor 
points. The back edges of the mask were cut straight all 
around ab ut level with the earan 4 jaw line anda long 
doubled strip of thin card was pushed down on the inside 
and outside of it like dress binding, and sewn all around 

Inside the mask, behind the eyes and other necessary 
places, thick cardboard was sewn in with the shape of the 


mask as a reinforce ment and the one behind the eyes was 











a strip backing the eyes and reachin the 
this | cut a slit each side thr which to thread a piece 
>t elastic, adjustable with n each side to fit 
the wearer 

| painted the masks red « | k darning w 
across the head, back-stitched it on. Just inside the mask 
top | made a small string hanger. | made three ma 
first of which was the medicine mask 
The symbolized spoons at his mou 
n which he would give medicine 

The second face was Sa-go-ia-na 
De te nds) His race, as you notic 
qc d lroquois « Ould te u why: if seems 
in ugly and boastful fel and whk 
heard his roaring voice the 
Jo so much, show me y 


ver here! The b sasthul fe 


backs—and nothing hapr 3! en eG d Spirit 


they turned their 


>uccess! 3 wee ade Jren nine to thirteen 


years of c of a Cherokee bear mask 


mountain They turned their backs 


There was a rushing sound and the boastful fellow turned 
to see what was happening and was hit in the face by ths 
ountain. Since then his face has been all on one side 
was ht mblk J and when the G 00d Spirit aske him 


what he would like to do on earth. he said 


Look after the Indians. Whenever they cut my fa 


fr >m the living bassw >< d tree and sing a song that pleases 


me, and give me present of tobacc of which | am very 
help them So he earned his name of ‘He 


Wh De fends and is still to be found treated with 


fond, | will 


verence ana aHecti nin many lr quois families 
The last mask was the ‘Laughing Beggar This mask 
at first received only a wig t snipped newsprint which 
hung over his face like a poodle (it being the on y white 
material available at the time | made him) greatly 


changed in‘m ranificence when | made him white hair ot 
unbraided hemp rope which stood properly on end, and 
enormous whiskers of hemp rope aye | b ack and strenatr 
ened with hat wire to make them stand out 

Halloween was approaching. | made a flat basic mask 


f brown paper from which the be ys in my classes worked 

( | Tr 
ut o series Of masks, all alter their wn ideas These 
masks were put together entirely with straight dress pins 
They were made of thick wrapping paper, their hair of 


long strips of the same snipped all the way along, some 


times curled over a pencil Pinning made if easy to aiter 


>r rearrange a mask or wig to its most satisfactory shape 


The lroquois are masters of r Hective mask making anda 


the contrast of a plain red or black face with black or 
white hair, and especially metal for the eyes, are points 
to be remembered 





A FORUM FOR THE 
DISCUSSION OF ART 
EDUCATION 


LET'S BE DEFINITE 


N THE art education field we have had t 
which is indefinite | 


much writing 
This generalized elusive writing 
has left teacher administrator parent and club woman 
confused. It has had the tendency of making peopls 
superficial in their statements about children Ss art As an 
example, for many years if was the style to have exhibits 
tthe w ork of the children in the classes of Profess i Cizel 
f Vienna The children § pictures were printed inc | oF 
larae enough to frame for sc oolroom use Few of the 
American teachers and club women who enjoyed the 
pictures knew that the pictures were painted by children 
the age +f high school and junior college children in 
America The printed SIQNs by the pictures invariably 
read Children s Art from Vienna” or’ Paintings from the 
Children's Classes of Professor Cizek of Vienna At the 
teas in the art institutes and clubrooms one heard over and 
ver, |'Why can't American children do work like this? 
The word CHILDREN is too broad a term. Since most 
f the printed pictures were made by children ages 15 t 
17, they were made by adolescents. If the signs could 
have read Pictures by Children of High School and 
Juni 1 lege Aae everyone would have been better 
ntormed 
The children in the pictures looked like elementary 
rade school children. People made the snap judgment 
The small children in Vienna made these his was not 
true. Our children in America of high school and junior 
llege age were not at all interested in drawing pictures 
of grade school children picking flowers, holding puppies 
and toys The enthusiastic exhibit rs of the Cizel. prints 
theretore ncluded that the pictures were made by small 
hildren 
These Cizek exhibits had a tend ncy ¢ discourage 
American teachers They too, wondered Why do 
hildren in America make such crude pictures when these 
wonderful pictures can be made by children in Vienna? 
lh 1d no « lear idea of the teachings ot Py ofessor Cizek 
until | visited his classes in Vienna 
ide the same kind 


In his classes were 
f big boats with small sails and 

ide trains with big smoke that many American children 

aw. These were made by children ages 7 and 8. as they 
are made every day in every town in the United States 
The club women who paid to have the pictures printed 
liked the more sentimental flowery pictures made by 


36 


children aged 14 to 17. Professor Cizek himself said that 
he was most excited about the work of the six- and seven 
year-old children but Cizek had no money to print 
what he liked most 

In the years when the Cizek pictures were being shown 
it was becoming popular to like the art work of children 
Club women became interested. They imported exhibits 
>t the work of childre n in Mexic being taught by a 
Japanese artist. In the exhibit there was no statement 
which explained that a J ipanese artist was tea hin } the 
Mexican children. | did not learn this until | made a 
study >t children s painting classes by visiting them in 
Taxco, Mexic » City and other Mexican towns 

Some writers and speakers say, “All children are g 
Jesiqners They cannot back this statement with pr 
Sometimes writers make statements becat eir exper 
ence has been with children of certain n nalities. The 
statements hold true for the children th 
statements do not hold true for all chi 


children’ in such a statement is not spe 


There is now a big wall between many educators wh 
| 
| 


aea n generalities and the te ache rs wh work very aay 


with children and materials. The wall is big between 
teachers who help university students in workshops and 
the university teacher who works with children and practic« 
The practice teacher, who is usua y the uni 
versity art student comes tc the classr m t hildre n 


teachers 


| 
with many general statements about children Thes 
Every practice teacher, when sh 
finishes three months in an elementary art room, says 


statements are not true 


The nly way you can find out about children 
with them. What queer ideas | had before | 
ror practi e teaching 


A se f ) was published several year 
f America’s largest 


They ew design. The pages and covers 


The dutnc > eacners in one 
universities 

\asl Ss 
were very attractive. When one gave the books « 


1 super 
ficial glance, one thought, ‘‘What attractive books. At 


last we have a set of art books which will he ind not be 
ut-and-dried and too pattern-like.'’ On closer inspection 
ne tound that the authors, skilled as th in design 
did not know what children can do at certa e levels 
e.q., one of the biqgest aims in modeling is t ive thinas 
soli In the book for eight- and nin ea ds are 
figures dancing on their toes. the very kind , iect least 
appropriate tor modeling 


If the writer of art books will stay in 
least as long as a new practice teaching studs 
be able to make definite statements in discussing the 

f the children coming to that classroom in that scl 
This stay in the classroom will teach him thinas 

annot read in books. We cannot write and photograph 
the children who do the poorest work. W< innot phot 
graph the emotionally disturbed child and show what art 
does for him. Our writing necessarily deals with those wh 
are successful or reasonably so, and about whom we can 
write optimistic things, but let us not say All children d 
this 


JESSIE TODD 
LABORATORY SCHOOL 
UNIVERSITY OF CHICAGO 


Questions, answers, and commentaries on all phases 
of art education are invited toward publication in this 
section. Please send them to SCHOOL ARTS, Box 
2050, Stanford, California 








mnt 


Shales are moderately hard clays which 
been mpr ind heated, and many w 


th to be pract 
weathered 


vered lay 
The 


‘. 


| age oc, hones 4) 


Tor the Greatest Shows 


\ 
tate ») 
Coal Formation Clays occur wherever ther: 


— i ee eeee ste 3 onEarth UseBulls Eye 


Construction Paper 


ble which acc 


Every class makes a better showing with 
Bull's Eye. The superior quality of Bull's Fye Paper encourages your young 
artists to finer results on all arts and crafts projects. Those exclusive 


advantages make the difference 


® Heavier and stronger he only 85-pound sulphite st 
paper 
%& Finer sur t or onstruction paper suitable for water color 
ng 
In th erprise, w w inexpensive ind pen and ink be« ie finished surface of this paper produced by 


ery littl Ti we cx ntr € special pro yrovid ualities not found in similar grades 
motivated , sd son ein %& = Fasier for | mnly construction paper that folds either 
that he made himse 

accomplishment f 


* Truest colo yone omparison tor intensity 


Prove to yourself that Bull's Eye is the superior const 


coupon for FREE sample book, today! 


STICK WITH THE BEST — USE 


ADHEZO 
ber drying. ADHEZO 


; ty t BULL'S EYE CONSTRU 
hia hago pe heeon ON PAPER AND ADHEZO PASTI 


t will slide easily. The 


aws of the clamp parallel <|2%, 
aw frame, a few blades, wire Ider al 
f fly screen borax for ' Service 
den mallet, emery and croc to America’s 
is: waldicing, comolen Children 
needed 


( 


MILTON BRADLEY COMPANY 
Dept. SA I9C Springfield, Mass 
} 


( 


Ate tee eewe 
4; 4 


iad JS 


MILTON BRADLEY 
The world is rear thy everything COMPANY 
but Venus de Milo Springfield 2, Mass 


~~“ 0n es e<ce ee eee 
, 
4 
-“—-<“<“ee ee eee 


' 
' 
' > 
' 








REGIONAL ART ASSOCIATIONS 


elected officers during their spring conventions to serve for two years — 1952-54 
SOUTHEASTERN ARTS ASSOCIATION WESTERN ARTS ASSOCIATION PACIFIC ARTS ASSOCIATION 


EASTERN ARTS ASSOCIATION 
perv 
— eA, President Preniiont 
President 
John E. Courtney Harold A. Schultz Waldemar Johansen 
Mcry Adeline : : : ; : - 
McKibbin : she = gcdiens Seine e . 


f Ant 
Pa 


Director 
Pittsburgh 
Vice-president Vice-president 
Charles M. Robertson Darwin Musselman 
Assoc. Professor of A ect t Educat 
Pratt Institute ye of Arts and 
hae Vice-president B 
Brooklyn, N.Y 
Stuart R. Purser Vice-president 
f Edith M. Henry 


Department 


Secretary Cc Ss 
‘ orresponding Secretary 
Lillian D. Sweigart 
Harry B. Green 
A ste Professor A = 
we ege, San Francis 


State Teachers ( 


Secretary-Treasurer Secretary-Treasurer 
George S. Dutch 

Treasurer 

Mrs. Mary W. Whitten 

t, Frem 


Treasurer 
Flores Tina Bottari 


Vincent A. Roy 
Head, Art Educat 


sttment, Pratt 


f pplies for 
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ITEMS OF INTEREST printed, it includ plete listin 
siinumel Wrath tac Leather (includin arving, tooling, and 
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A Stage Make-up Kit designed especially ‘ etal rep metal 
use by children 6 to 16 available from fin nameling, et Art Supplies, Block 
Newton, 27 Washington St., Concor h nting, Glass Etching, Shellcraft, Feltcraft, Silk 
kit includes face paints, powders. + , blo reen ersted and Am raltt items. X-acto 
tooth wax. whiskers . om ache ides and t¢ Ceram Weaving, Basketry 
es ard ears. glasses ‘ and mirror | Ind many more por cts. | ntains 
addition, Mr. Newton offers instructions to each mplete information and f s working 
purchaser on how to make-up several d power t¢ and over 130 carefully 
characters to fit the age of the and th elected cralt : A total of over 
Suitable for school plays and fort 9,9 tem vering more than 40 crafts are 
P a ' Jed int 1G¢€ f th new catalog 
n r the beginning 


ding price A 
JGing ¢£ w 
} e k 


r detail inc 


Newton at the address at 
teachers 


help make their WANDS eee: inl 
ind . a a A : - ; pa n oficial 


MORE CREATIVE with us ei 
x-acto Knives and Tools a PEs a ee 
. npan 1 as a craft supply house, the 


sion knives and tools 
students hands more 
e | follow-thru 
» there s a specific, designed- 
»b X-acto for many differ 
handicraft, art and shop 
help them do a better \ 
with their own hands \ : , 
> offers a complete line of “ 
Sises Guenter AND ALL 
m CRAFT GOODS 








hed by Ame 


“ ; 
Y EFT for our new illustrated < ae 
4\ ® ; 
28-page Catalog Write # 
A Brand New Catalog ha been put , 
: Lendicenti ee STO-REX CRAFTS 


ensive cratt ata! 


X-acto Crescent Products Co., Inc. 
440 Fourth Avenue, New York 16, New York 
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Devoe 
Art 


aterials 
for use in the 
school 


Improved! 
Dr 


Other Devoe Items for 
the Discriminating 
Art Teacher 


DEV-O-LAC Lac 

For All Art & C1 

Devoe Art Br 

Plasteline & Clayette f 
Clay, Dr r Moist 
Devoe Charcoal 

Fixatif & All Art Medium 
Paper, B & Pad 


Write for Color Cards: 


Artist.” Materials Division 


DEVOE & RAYNOLDS 
COMPANY. INC. 


Box 328 Louisville, Kentucky 


SINCE 1754 


eye 


artists’ materials 





Work with good tools | \-} 1 
use reliable, uniform { 
Horrop moterials.. . then \ 4 Li 4 
: =f * s 
youll be investing your | 
time in successful projects. You'll be particularly 
pleased with Harrop Liquid Underglaze Colors 
water-thinned for smooth brush application on green 
or bisque wore excellent adhesive properties 
COLORS and FINISHES: Glores, Underglore ond Overglare 


colors, Engobes or colored slips, Decorating Lustres, Chine 
Paints, etc 


SUPPLIES: Plaster Molds, Clays ond Plasters, Pottery 
Tools, Kilm Furniture and Supplies, Painting ond Air 
Brush Equipment, etc 


HARROP Your One Reliable 
Source for Every Ceramic Need 
ELECTRIKILNS for any of your kiln require 
ments Top Loader or Side Loader, bench 

or floor model 
WRITE US YOUR PROBLEMS. BE SURE TO REQUEST CATALOG 
ElectriKiln Division, Dept. S 
HARROP CERAMIC SERVICE CO. 





REE PRINT EXHIBIT 
- I ed numb 
iii, Wilts Rene Bclt aioe 
The Robert Lee Gallery 


Newtown, Conn 


ENS tubes %2*3” 


WATER Se 


COLORS 


Transparent 
Dependable 


AT YOUR DEALER 
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TALENS & SON INC... NEWARK 5, N. J. 





give 
your 
students 


these 


pluses 


@ more vigorous technique 
with 54% stronger Venus 


e more brilliance with Venus’ 
27% greater mark-ability 


@ more variety 
with 29 non-fade colors 


@ more striking effects 
with water soluble colors 


with 
VENUS 
coloring pencils 


g about Ver 
ind bril 


pach f is 
FREI beautil 
lor folder h painting 
ipplementary 
Wong den 


richness, versatility 


American Pencil Co 








“the greatest aid to 
better teaching that 
| have ever used” 


— a typical comment from a teacher 


If you want to produce more and better visual 
aids in one-half the time, get acquainted with 
oa Flo-master and its magic FELT Tip. It writes 
on any surface—blackboard, wood, leather, 
cloth, paper. Broad lines or thin lines (with 4 
sizes of interchangeable felt tips —heavy or 
light—the flow of ink valve-controlled with the 
pressure of your finger. Flo-master inks — 
wn eight colors — are instant-dry ng, water- 
proof, smudge-proof. You'll find the Flo- 
master a welcome relief from the drudgery 
and mess of working with brushes and paints 
—mixing, spilling, smearing, cleaning up and 
storing. Available at stationers or school sup- 
ply houses 


A FEW OF THE 100 USES 
OF THE FLO-MASTER 
IN SCHOOLS 


© Flash cards, posters, charts 
@ Maps, games, decorations 


@ Marking athletic equipment—overshoes 


coat hooks. etc 


Denison Mfg. Co, 
Dept. A-4 

153 West 23rd St 
New York 11, N.Y 


Flo-master 


The “Miracle” Pen 
with the FELT TIP + 





BOOK REVIEWS 


em nally, as well as rationally 


through which the conception, the communic 
and the consummat sual art takes place 
eative artist is uragec use these experimen 
uggestions for a) experiments 


The t k prese 


yrour ne group includes art as it relate 


riments in three 


lors, and textures 


JImensi nal patterns, c 
and unlimited areas such as they appear 
printed page, in wallpaper, rugs, fabrics, and ir 
surfaces of all three-dimensional ot jects A se 
p includes the arts which involve the three 
f material objects in space ch 
interior design, window display, architecture y 
planning, the stage, and sculpture. The third grou 
centers around the graphic arts, photography, and 


painting 


Making a Start in Art by Anna Airy 

Crowell, New York City. 95 pages 

by 10 inches. Price, $5.00 

To help the novice make a start, this professional 
artist places herself in his position and tries ¢ 
answer those questions which arise as he begins t 
work She stresses the importance of Constre 
tion, Proportion, Action, and Character and warns 
that thoughtful observation and untiring applica 
tion are required of the successful artist 
tions include full-c r reproduction 


lors by some of the foremost English artists 


Your Art Heritage by Olive L. Riley 

Graw-Hill Book Company, New York 
320 pages. Size, 6 by 9!» inches. Price, $3.96 
Nive L. Riley, Chairman of the Art Depart 
ment at New York's Washington Irving High 
School, has prepared this book especially for the 
adolescent to ar e and sustain a direct interest 
1 all forms of art by presenting it in a way to hold 

thful reader 

> development from primitive art on through 
classical works to modern art and architecture 
are covered in the easy-to-read text and the many 
photographs. Several paintings are reproduced in 


full color 
‘ 


Art Education in the Kindergarten by 
Charles and Margaret Gaitskell Chas. A 
Bennett Company, Peoria, Illinois. 40 pages 
Size, 6 by 9 inches. Price, $1.50 
This b k is a digest of an intensive investigati 

nto the art education program of the Province 

ntar The investigation held over a period of 

tw academic years with approximately 9,000 

children of from four to six years taking part. You 

will find discussions of a number of topics relating 
to this important phase of child development pre 

ented in this book. which will be of great interest 
and help to kindergarten teachers. Here are the 
titles of the 

Art Education, The Art Expressions of Children in 

the Kindergarten, The Physical Setting and the 

Materials for Art Education in the Kindergarten 

t Matter for Art Activities in the Kinder 
yarten, Motivat f Children in the Kinder 
jarten, ¢ dance § Kindergarten Children Per 

rming Art Activitie 


hapter headings. The Significance of 


Gsterbrook 


Lettering Pens 


are the 


CHOICE 


of ARTISTS, 
of TEACHERS, 
of STUDENTS 

everywhere 
...for 20 very 


goodand »% 
pointed reasons 


. 

on 

{ ' 
| 


\ } 
/ / 


different 
point styles to 
give you complete 
versatility and 
provide precisely 
the right point for 
every drawing 
and lettering need. 


Gsterbrook 


LETTERING PENS 


by America’s First Pen Maker 


® 


The Esterbrook Pen Company, Camden, N.J 














School Days, school days, 
Alabastine Paint Days, 
Readin’ and writin’ and art work too, 


Toking fora 








NEW > 


medium? | «#3 
iia, 


Answer! 


@ Artistic Creations Preserved 


wr 


© Motivates ART WORK 


Using the colors made just for you. 


ALABASTINE 
ART 

COLORS ALABASTINE 
sotagpecesseln ART COLOR 


ALABASTINE 
“FINGER-TIP” 
SOLUTION 


**13 brilliant opaque 
colors; also black and 
white. 


Easy to mix and blend 


Quick drying, with complete even 
coverage 

Economical—you pay for only 
soncentrated color 

Non-Toxic — harmless to skin and clothing 

Smooth, free flowing 

Exceptionally opaque 

Never freezes 


Never spoils 





Free Folder Available 


If your dealer cannot supply you, write 


ETCHALL, INC. 


Box 266 . Columbia 15, Mo. 





USE ALABASTINE art colors 
for posters, murals, free expres- 
sion, and other school art projects. 


At your School Supply Dealer 


manufactured by 


ALABASTINE PAINT PRODUCTS 


DIVISION OF CHICAGO BRONZE AND COLOR WORKS—2671 W. Grand Ave., Chicago 12, Illinois 














Revised edition .. . better than ever! 


ART FOR YOUNG srearpennteph 


This widely adopted textb m cer juniors Sigh 2 | classes is now 
newly improved and enlarged. The whole chapte n art in the hom 
has been rewritten and reillustrated throughout the rest of the book 
new pictures have been added, many former photos replaced a 
tivities have been rewritten to conform with the latest theories of art ed 
cation. Organized along the best accepted course plan 

Skillfully combines the 3 major phases of art int ne unified study 

creative activity, appreciational exg neces, and functional é 
of art knowledge in meeting problems o Fda ly life. Provides a rich ac 
tivity program and is based on 4 important considerations: (1) the value 
of art to everyone, (2) capacities and interests of beginning art student 
(3) student interest in art qualities rather than art principles, and (4) the 
occurrence of beauty in diverse forms. Illustrated with the widest collec 
By Nicholas, Trilling, Lee and tion of paintings, sculpture and other art media to be found in any high 
seeks m Edited | rv, Wr G school textbook of this type - many in FULL COLOR 


neti aby oad (Book No. 1 in coupon) $3.20 
ART EDUCATION MEANINGFUL ART EDUCATION 

IN THE KINDERGARTEN By Dr. Mildred M, Landis. A challengir fessional text 

cablet evels by cents axetlen administrator 

By Charles ond Morgoret Gaitskell, Based on a sur f Th s roe rf oa te 

ver 9,000 children in 425 kindergartens. Covers significance 


xiled trated study of the philosophy behind 
education contrasts the older methods of teaching with o 
deemiis uae content ot seca JL ort. Part Il tells 


how to preserve and develop the innate tendency of childrer 


f art education, art expressions of kindergarten childrer 
physical setting and materials for kindergarten art educa 
tion, and subject matter, activities, motivation and guidance s of beauty of material, form and 
of kindergarten children performing art activities We meaninc encourage ther MEAN what they 
ustrated with examples of children's work 

Book No. 2 in coupor $1.50 


ssed through 


SELF-EXPRESSION THROUGH ART 
itipitia Rock Oe. 4 ada) CHAS. A. BENNETT CO., Inc. 
10 Days 1602 Duroc Bidg., Peoria, Illinois 
ART & CRAFTS IN OUR SCHOOLS 1 


Gaitskell Book No. § $1 e which 


Examination 4 


CHILD ART : 
Viola Book No. 6 


ART EDUCATION FOR DAILY LIVING 
Russell and Gwynne Book No 7 $485 

















a portfolio by Mary Grace Johnston, 
Arts High School, Newark, N. J. 


Have you tried the fascinating experience imaaination and inventiveness of your stu 
f taking a flat sheet of paper and making dents in design and composition, you will find 
riginal three-dimensional designs? This a rich store of ideas in this new tit It als 
portfolio gives you a completely modern ap yives you methods and techniques for display 
proach to the teaching of creative design design, window decoration, school plays and 
through the versatile medium of paper stage craft, exhibits, fashion shows, and many 

For teaching the basic principles of space other projects where paper and _ three-di 
rganization and desi Ta] for challenaing the mens >nal design add interest 


This portfolio contains 24 large sheets, size 17 by 11 inches—each 


covering a different phase of paper sculpture art. 


Here are the subjects Heads of Girls Eagle 
Materials and Equipment Mobile Design Masks, Comedy and 
Cones and Cylinders Abstract Design Tragedy 
Paper Folds Head with Hat or Cupids 
Units and Single Shapes Headdress Girl Holding Flowers 
Scrolls Man and Woman Birds 
Plant Forms Borders and Frames Standing Figure 
Flower Shapes Leaves and Garlands Christmas Angel 
Musical Instruments Ferns and Calla Lilies One of the Wise Men 


( Vece tl, < Author + 2 On each of these large double-sized pages truly original designs The directions and 
ou will find a shotograph of the finished drawings are given to help you quickly and 
sroject. a diagram showing how to cut, bend easily acquire the techniques and skills of 

Mary Grace Johnston fs ( : \ 
score, fold and fasten the separate pieces to working with paper 

make the completed project, plus clearly 

written directions and suggestions for making Enjoy the satisfaction and thrill of making 

and using each piece. All material is pre useful and creative things with this versatil. 

sented to encourage you to make your own ut medium—paper 


ORDER COPIES TODAY 


MAIL THIS COUPON TODAY! 
The DAVIS PRESS Inc., Publishers 


129 Printers Building, Worcester 8, Massachusetts 

Please send copies of PAPER SCULPTURE at $3.75 per copy 
Payment enclosed Send bill payable in 30 days 

Name 


Address 


City Zone State 
Please indicate your position 


Teacher Supervisor Director Designer Superintendent Librarian 











We have moved into 
New, Larger, Improved Quarters 


Jane Snead can serve 
you better! 


JANE SNEAD 
CERAMIC STUDIO 


172-178 Elm Street 
Bridgeport, Conn 











-SERAMO 
ECONOMY AND 
RESULTS / 


It bakes in an ordinary oven. The ease in 
handling Seramo qualifies it for many 
types of modeling. The endorsement of 
use given it by art teachers, special craft 
classes and studios is proof of its practical 
value. Would you like a folder telling of 
the Enamels and 

Seramoglaze,and 

listing prices? FAVOR, RUHL & CO., IN 

425 Se. Wabash Ave. 
Chicago 5, ttl. 





~ CROWN IS * TOPS" IN LEATHERCRAFT 


TOOLS and ACCESSORIES 


write Dept. S 
FREE ILLUSTRATED CATALOG 
a = 





22 SPRUCE ST. 
NEW YORK 38,NY. 








HAMMETT’ S CATALOG 


NEED FOR W t 


ARTS and CRAFTS 


Looms Bookbinding Pottery 
Wood Leather Weaving 


ey? «Basketry Books Block Printing 
\ \| \| Meta! Crafts 


HANDICRAFT 
CATALOG 


L. HAMMETT CO, 264 Main Street, Cambridge, Mass 





SEARCHLIGHT 


Naw, MOTORIZED 


9 
From June 23- ‘nega 4 the 7th Summer Ar POTTER s 
nd Coats Wotkshop was held in Conn WHEEL 


The New York State Art Teachers As- 


sociation Convention wa Id in Elmira, May POWER DRIVEN, tet 
WITH FOOT PEDAL FRom FACTORY 
SPEED CONTROL 


New compact modern design. 


mard J R 
onl Cavneonunt 
tors. Among them were 
The Artista Card ( 
Howell Box ¢ pr ce 
ard ners and Thatche ( 
k-screen proce sed on all $64.50 
waiver. “An interedting outgrowt MASTER MECHANIC CO., Dept. 94-A, Burlington, Wis 


f the vention was the enth asm for an ART 


MOBILE to bring small exhibits to the school @®eeeeee#eeee#eeeeee® 


os och hdd wove LEATHERCRAFTERS 


yinal painting si : ‘ 
Why fuss with lacing needle ? Use 





schools throughout the stat 
f che fourth convention of NYS. A T Jisposavk etal t which y put 
snnounced by Mr. A. Morton n your 
5 1959-53. Albany will be the Inexpensive and Practical 
with the Ten Eyck Hotel convention head GOLKA SLIM TIPS 
Friday and Saturday, May 1 GOLKA pot py Fuses 
» theme, speakers and other 
inced later. It's n earl ROBERT J. GOLKA co. 
end 400 Warren Ave. Brockton, Mass 





The Maid of Cotton, an 80-fram: 
llustrating women tyle trends tor 19 
traying the é )00-mile tour made by 
toren t fashion personality, has 
y the National Cotton Council 
ed by a mimeographed 
th charae 


Starring Patricia Ann Mullarkey, 21 f Dalla 
e film tells how the Southern Methodist Un 
ed won the 14th annual Maid of ¢ 


Maid se mislate 4° % te : PEMCO CORPORATION 
POTTERY ARTS SUPPLY DIVISION 
5601 Eastern Ave. Dept.C-1 Baltimore 24, Md. 

yners and five 





GO TO THE SPECIALIST FOR ART 
METAL AND JEWELRY MATERIALS 


n the Nat 


New Y 





Order your Cotton, 

Linen and Wool S gaect Wee 

Yarns from avail. wes ts toon METAL CRAFTS SUPPLY CO. 
ral 


: garnptes , s 10 Thomas Street Providence, R. | 
helby, Nerth Carelina 





SPECIAL FEATURES 
More than thirty full-r 
Th rty-nine 
Illustrations and text 
year periods 
Delightfully written, expert! 
long and painstaking researc 


detailed sket 


Information on how six different art media were 


render the illustrations 


Many uses—fashion design and_ illustration, period 
puppet costumes, correlation with American history 
and literature, gnural 


paintings, plays mmercial 


OO years 


OF COSTUMES 
IN AMERICA 


Everyone interested in our national heritage 


will find many and varied uses for this book. 
It gives you the complete, fascinating story of what the well 
dressed women wore during the most colorful and exciting century 


1850 1950 


essories passing in review as you turn the pages 


in our Nation's history 
dress and dress acc 


It's a pageant of styles in 


Your costume design and fashion illustrating lessons will have 


new interest and enthusiasm, and your work 


of preparation is quicker 
easier with this book to help you And for correlation with 
American history and literature it gives you a rich new source of 


intriguing ideas 


For your convenience and quick reference the material is grouped 
in 10-year periods; highlighting the individual charms of each 
decade in styles. Page after page showing ladies’ dresses, hats, shoes, 
hair styles, accessories, complete ensembles and yes, even lingerie, 
plus children’s dresses and suits. 


rendered 


fashion dresses and accessories 


details of full 
Plus complete information 


Exquisitely illustrations show 


on art media used to make the drawinas (pencil, pen and 
ink, crayon, charcoal, water color and washes) 
And the text 


a running commentary on the 


aiving you 
extra background material is written in a 
delightfully interesting style 
of the 


“life and times last century 


Every page 5s ready to use 
looking up source 


saving you many hours 
fashion design and illus- 
tration period puppet costumes, corre lation with American 
history and literature 


material for 


authentic mural painting, and plays 


Order copies for your classroom and library today. 


80 pages—size 7!2x10 inches. Price $4.95 postpaid. 








MAIL THIS COUPON TOD 








The DAVIS PRESS, Inc., Publishers 


129 Printers Building, Worcester 8, Massachusetts 
Please send copies of 100 YEARS OF COSTUMES IN AMERICA at $4.95 each 


Payment enclosed Send bill payable in 30 days 
Name 

School Address 

City Zone State 


Please indicate your position. 


art, televisi 


on 


Teacher Supervisor 


Director 


Designer 


Superintendent 


Librarian 








Metals for 
Handicraft 


ALUMINUM DISCS 
ALUMINUM SHEETS 
TOOLING COPPER 
AND ALUMINUM 





METALS + TOOLS 
DESIGNS + SUPPLIES 
FREE DIRECTIONS 


cas 


FREE PRICE LIST sent on request. Write today 


HUBBELL METALS IN¢ 


Dept. SA-7 . 2817 Laclede . St. Louis 3, Mo 
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PROJECT; Vioccasis 


Woodland Indian 
plete kits of ready-cut 
cowhide will make a 
g Class project 


Sizes 5 to 12 


grained split 
fascinating cl 
Half sizes for girls 
Ideal for beading, burning and painting 


Send $4. for complete kit and full ir 
str tions Money-Back Guarantee 


WOODLAND KRAFT 
459 Pearl Street, LAGUNA BEACH, California 
4 4p 4 a» fn fp i Si Ll, Li, Ml, Mn, Ml, Ll, Ll, 





IT'S PROFITABLE TO 
(fsa MAKE and SELL HATS 


LOUIE MILLER—Millinery Supplies 
Wabash Ave Dept. RF Chicag 





No. 554 DESK FOUNTAIN PENS 
(Including tunnel and swivel) 
MAKE 


FINE a 
GIFTS 


$BHo0 SCHOOL PRODUCTS CO. Dept. SA 


per dor. 111 HudsonSt. New York 13,N.Y 








Give 


The 
United 
Way 





‘for ALL Red Feather Services 











BOOK REVIEWS 
Homespun Crafts by E. Kenneth Baillie 


Bruce Publishing Co., Milwaukee 
159 pages 6by8 


Your Best Source of Supplies 
for Vocational Education and Crafts! 


J. J. CONNOLLY (0) sinc: 
EATHERCRAFT 


con depend or 


SEND FoR 


CATALOG Now 





DEPENDABLE CRAFT SUPPLIES 


LEATHER CRAFT © PLASTICS © POTTERY CRAFT 
ROCK PTS © ST Ce 
TEXTILE COLORS ® POWER TOOLS 
WOOD BURNING ®@ INSTR TION BOOKS 
DWINNELL CRAFT SHOP 








pana mt tUS$O0 for ALL 
LEATHER & CRAFT 
Moossuernns SUPPLIES! 
eis" BIGGEST CATALOG YET sists 


= 
S Dept 7A 245S Spring. Los Angeles 12. Cal 








ONE-FIRE CERAMIC GLAZES 








efweg 














im, od whe LATOR, we have it! 


agest stocks of 


and leothe 

















@ STUDENTS 


u fasily Yoke 














COPPER TOOLING AND MANY OTHER CRAFTS 


*Easy todo *® Profitable too 


* Everything 
you need 


Oil ond Water Colors * Croyons 
Tempera * Chalk * Modeling Clay 
Silk Screen * Finger Paints + Pastels * Ink 
ART CRAYON COMPANY, INC. borgeerta es 
re 


American Artists’ Color Works Inc oklyn 20NY 





Vocational Education and Crafts Classes 


Larson Leathercraft 
compuste stock 


ta, to supplies and 


America’s Best Source of Supplies for | 


HIGHEST QUALITY 


Write today PROMPT SHIPMENT 
for FREE (Our esta cy 
CATALOG ders = oo ‘ies we receive ef err 


J.C. LARSON COMPANY 


820 S. Tripp Ave., Dept. 2210 Chicago 24, Ill. 




















BOSTON MUSEUM SCHOOL 


A DEPARTMENT OF THE MUSEUM OF FINE ARTS 


Est 1876. Professional training with diploma course in Drawing 
Graphic Arts, Painting, Sculpture, Jewelry, Silversmithing. Com 
Ceramics. Teacher Training Course. 8 Traveling 
Unlimited contact with Museum col 


mercial Arts 
Scholarships available 
lection through study and lectures Catalogue on request, 
EVENING SCHOOL diploma course in Graphic Arts, Sculpture 
Pointing and special 


T.V., Plastic and Photographic Design 


Ceramics courses in Interior Design 


Theatre 
RUSSELL T. SMITH, Head of School 


230 The Fenway Boston, Mass. 








PHILA. MUSEUM SCHOOL 2, 


e and Diplomac 
s., Int Decorat 


urses in Adver 

Indus De 
Education ¢ 
Design, Fashion Illus 
elry &S 


Ceramics, Crafts. Day, eve. Catalog 


Broad and Pine Sts., Phila. 2, Pa. 


Teacher stume 
tagecralt, Jew 


versmithing, Pattern Design 








GET A DEGREE IN ART 
BOSTON UNIVERSITY Coeducational College of 
Practical sand Letters. Courses leading to B. S., 
A.A.A. degrees, 2-4 year programs for high school 
graduates or college transfers. Major in Commercial 
Art, Fashion or Book Illustration, Art Teacher 
Tra 1g, Interior Decoration. Individual guidance 

murses included. Catalog 
OLIVER, Director of Admissions 
t mwealth Ave., Boston 15, Mass 








‘COLORADO INSTITUTE of ART 


1437 Glenarm Place, Denver, Colorado 








THE SEARCHLIGHT 


Art Division of the State Un 
New Y 
workshop and nfer 
CHANGING EMPHASES IN 
ATION to be held at the , 


at Bufal 
theme 


and 


Don't let vesterday use up 


too much of todas 


SOURCE MATERIAL 


BUSY ART TEACHER 


Classified by Subjects in Referen-e Form 


Books 


he 


Cartooning Sports, 
r Cement H 


t ial 
Guatemala Art Crafts, 
Revised Edition, deLe 
K aking & Ves 
Revised Editior 
100 Years of Costumes in America, « 
Planning and Producing Posters 


Ravised FEditior hn deLer 


Projects and Appreciation 


35 , { i Faynt 
esigh vy 


Handicraft Portfolios 


 ratts f 


Paper Sculpture 


Send Orders to 
SCHOOL ARTS, 129 Printers Building, Worcester 8, Mass 


. e 


Cambridge 42, Mass Ke 
Cierfield, Pa t 
Daiias 2, Texas 

Eau Claire, Wis 

Kansas City 6. Mo 

Los Angeles 8, Caiif 
Newark 8, N 
Oklahoma City 2, Okia 
Pasadena 2. Calif. 4 
San Francisco 3, Calif 
San Francisco 3, Calif 
Seattle 1, Wash 
Spokane 6, Wash 
Syracuse 4,N. Y 
CANADA 


READERS’ GUIDE TO 
ADVERTISEMENTS 


SEPTEMBER 1952 


ART AND CRAFT INSTRUCTION 


Boston Museum School 
Boston University 
Colorado Institute of Art 
Philadelphia Museum Sct 


ART, DRAWING AND PAINTING 
Alabastine Paint Products 
American Crayon Company 
Amerncan Lead Pencil Company 
Art Crayon Company 
Binney & Smith Company 
Milton Bradley Company 
Cushman & Denison Mfg. Company 
Delta Brush Mfg. Company 
Devoe & Raynolds Company 
Esterbrook Pen Company 
General Pencil Company 
M. Grumbacher 
C. Howard Hunt Pen Company 
Talens & Son, Inc 
Weber Costell 
F. Weber Company 
Winsor & Newton, In« 
Wold Air Brush Mfg. C 


Cover HI 


Company 


BOOKS AND FILMS 
Chas. A. Bennett Company 
Thayer & Chandler 


CERAMICS. KILNS, POTTERY 


B & I Mtg. Company 

Bergen Arts 

Harrop Ceramic Service Company 
Master Mechanic Company 
Pemco Corporation 


Jane Snead Ceramic Studios, Ir 


FURNITURE AND FIXTURES 
=ldon Company 
HANDICRAFT MATERIALS 

Amer 


Dwinnell 


an Handicrafts Company. Inc 
Craft Shor 

Etchall. Inc 
Favor, Ruhl & C 
General! Glaze Corr 

J. L. Hammett Company 

Handy & Harmar 

Hubbell Metals, Inc 

La Clair 

Lily Mills 

Metal Crafts Supply Company 
Lowe Miller Millinery Supplies 
The O-P Craft Company. In 
Schoo 
Spool Cotton Company 
Woodland Kraft 
X-acto Crescent Pr 


mpany 


Products Company 


ducts C 


LEATHER, TOOLS AND SUPPLIES 


J. J. Connolly 
Crown Leather Company 
Robert J. G 
Kit Kraft 
J.C. Larson Company 
Osborn Bros 

Russo Handicraft Sur 
Sax Bros.. Inc 
Sto-Rex Crafts 
Tanart Leathercraft C 


Ika Company 


ples 


mpany 


PICTURES AND PRINTS 
The Robert Lee Gallery 


Perry Pictures 


TRAVEL 


Brtish Railways 


15 
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14 
7 
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September Colorama 


in Milton Bra 


Whatever the theme ‘of 
Bradley Water Colors enc« 
For Milton Bradley gives 


dlev Water Colors 


your classroom project, Milton 
yurage enthusiastic participation. 


you true, brilliant colors made 


from finest quality pigments prepared and ground in our own labora- 


tories. Each pan is uniforn 


And the brushes included 








CRAYRITE Crayons 


bring you professional 
quality at no extra cost 








ily smooth down to the last speck of color 

with Milton Bradley paint sets are pro- 
fessional quality ... they have spring and 
snap, hold their points and resist fraying. 
Packed in sturdy metal paint boxes, Milton 
Bradley Water Color sets are available in 
a wide variety of sizes and assortments to 
meet every teaching need. 


FREE Helpful, colorfully illustrated 


folder ‘‘Magic with Water Color” sent upon 
request. Write today to Department S4-19, 


MILTON BRADLEY COMPANY 
SPRINGFIELD 2, MASS. 
Boston Philadelphia Chicago 


MILTON BRADLEY 

SEMI-MOIST COLORS 

Fine quality Milton Bradley Semi-Moist 
Water Colors are available in well de 
signed metal boxes of 4, 7, 8, and 16 
colors and in whole, '4, and 3% pans 


DRY CAKES Dry Cakes are available 
individually and in 4-cake metal boxes 
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MORE COLOR BETTER COVERAGE 





CRAYONEX™ 
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CRAYONEX®. 


MORE VARIETY 
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MORE ACCURACY 
BETTER BLENDING 


CRAYONEX®* 





Generous splashes of color—uninhibited 
flow of lines—breathtaking images—all 
combine into the pleasure of being crea- 
tive. 


Assure your boys and girls real lively in- 
terest by insisting on Crayonex Crayons— 
there's nothing better by any test! 


Send for free ideas on Creative Crayonex 
Projects. Dept. SA-77. 


iJ THE AMERICAN CRAYON COMPANY Sandusky, Ohio New York i 





